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FADE | N:
EXT. ARCTI C OCEAN -- MORNI NG

TWO RUSSI AN WARSHI PS, the ANATOLE and t he CASSI OPEIl A,
approach a RUSSIAN O L RI G in ARCTI C WATERS.

| NT. BRI DGE, CASSI OPElI A -- CONTI NUOUS

Kar pov 60, an | NTI M DATI NG RUSSI AN GENERAL, CAPTAINS t he
WARSHI P. His SECOND I N COWAND UM NSKI, 30's, stands at his
si de.

KARPOV
(to Um nski, in Russian)
Hol d this position.

UM NSKI
Yes Gener al .

I NT. CARGO HOLD, RUSSIAN O L RIG -- CONTI NUOUS

300 RUSSI AN O L RI G WORKERS are held PRI SONER i n the CARGO
HOLD of the RUSSIAN OL RIG

They are surrounded by a ATLANTEAN H JACKERS. The Atl| anteans
wear a conbi nation of BLACK WET SU TS and ARMOR PLATI NG
designed |like FI SH SCALES. Their faces are CONCEALED behi nd
MASKS. Their HANDS and FEET are BARE. They w el d STRANGE
VEAPONRY whi ch HUM wi t h ENERGY.

OKSANA, 40's, A HARDENED FEMALE O L RI G WORKER cradles a
frightened YOUNGER FEMALE O L RI G WORKER, LUCYA, early 20's,
who SOBS in her arns.

OKSANA
(I'n Russi an)
It's Ck. It's k.

MERA, a TALL, BEAUTI FUL REDHEAD ATLANTEAN wal ks past them
and speaks wth one of her Warriors. He BOA5S to her and
| eaves.

She wal ks towards a TALL MAN with LONG FLOWN NG hair who sits
on top of a stack of CRATES like a King on a THRONE. He is
dressed in ARMOR. In his right hand he holds a LONG GOLDEN
TRIDENT. His left hand is SH MVERI NG and BLUE as if MADE OF
WATER.

This is ORIN, KING OF THE ATLANTEANS.

VERA
(in Atlantean)
Oin. The surface dwellers
appr oach.

Oin steps off the crates which are marked ' MERREVALE' .



ORI N
(in Atlantean)
Order the Warriors to set the
char ges.

MERA
And the prisoners?

ORI N
They are pawns. Wen the charges
are set put themin their life
boats and rel ease them
(he smles)
In the meantine | et us wel cone our
guest s.

He | eaves the Cargo Hold. Mera stays to watch over the
Host ages.

EXT. PLATFORM RUSSIAN O L R G ARCTIC -- CONTI NUQUS

TWO RUSSI AN HELI COPTERS hover above the MAIN PLATFORM A
SQUAD of TWELVE RUSSI AN COMVANDCES r appel down onto the
Platformtheir MACH NE GUNS rai sed and ready.

Oin enmerges onto the Platformfollowed by a squad of his
WARRI ORS who carry with them LARGE CANNON- LI KE WEAPONS

ORI N
Get in fornmation. 1'll attend to
t hese.

The King wal ks towards the Conmmandoes who AlMtheir GUNS at
hi m

COVVANDO LEADER
(firmy, in Russian)
Drop your weapons and get down on
your knees!

ORI N
(i n Russian)
| kneel before no one.

He SLAMS the H LT of his Trident DO

A COMMANDO notices an Atlantean Warrior placing a CANNON t he
RAIL at the EDCGE of the PLATFORM and pointing it towards the
War shi ps.

COVIVANDO
STOP!

The Commando FI RES his weapon. The Bull ets BOUNCE of the
At | antean arnor but one PENETRATES the Warrior's leg. He
BUCKLES and FALLS to his knees.

Wth SUPERHUVAN speed Orin ATTACKS before the Commandos can
even REACT.



3.

He JUWS high into the air and LANDS in the M DDLE of the
Conmandos.

Wth LETHAL EFFI Cl ENCY he DI SPATCHES t he Conmmandos. SLI Cl NG
their ARMS and STABBI NG t hem THROUGH the LEGS with his
TRI DENT.

He Kl CKS the Commando Leader CLEAR ACROSS the platform as
the rest fall to the floor DI SABLED and in PAIN but ALIVE.

The King turns to his Warriors and nods.

ATLANTEAN WARRI OR
OPEN FI RE

The Warriors place the CANNONS on the RAIL and FIRE on the
Anat ol e.

BLUE BOLTS of DESTRUCTI VE ENERGY fire towards the Warship.
The Energy | MPACTS the HULLS of the Ship sendi ng WAVES of
ENERGY t hrough the vessel which | NCAPACI TATES t he CREW who
CRUMBLE to the floor, UNCONSCI QUS.
| NT. BRI DGE, CASSI OPEI A -- CONTI NUOUS
Kar pov sees the other Warship bei ng DI SABLED
KARPOV
(to Um nski )
Call in the Fighters.

Um nski activates his radio.
EXT. SKY, ARCTIC WATERS -- CONTI NUCUS

THREE RUSSI AN T-50 FI GHTER JETS fly high above the Arctic
wat er s.

I NT. T-50 JET (FLYI NG, ARCTIC WATERS -- CONTI NUOUS
The PILOT listens to his orders.

Pl LOT
VWhat are ny orders?

UM NSKI (O S)
Request i mmedi ate attack. Term nate
t he hostil es.

PI LOT
Affirmt...

The Pil ot pauses as he sees SOVETHI NG out si de of the
COCKPI T.



4.
EXT. T-50 JET (FLYI NG, SKY, ARCTIC WATERS -- CONTI NUCUS

Two FAM LI AR RED BOOTS wal k up the NOSE of the Jet towards
t he cockpit.

The Pilot |ooks up as a RED CAPE BI LLOAS outside the Jet.
EXT. BRI DGE, CASSI OPEI A -- CONTI NUOUS

Um nski and Karpov watch as the T-50 fly past w thout
conpleting the Airstrike.

UM NSK
(into radio)

Request i mmedi ate attack. Repeat
| edi ate attack

There is no response

UM NSKI ( CON' T)
No response sir.

Kar pov SUCKS his teeth and PONDERS his options.
Um nski | ooks to the sky and his eyes W DEN
UM NSK
(shocked)
Sir!
Kar pov | ooks up.
| NT. PLATFORM RUSSIAN O L R G -- CONTI NUOUS

Oin and his Warriors ook to the sky as they hear the CRACK
of a SONI C BOOM

A RED and BLUE BLUR CRASHES down through the COVPLEX.
ORI N
(smles)
Sky Dwel | er.
I NT. CARGO HOLD, RUSSIAN O L RIG -- CONTI NUOUS

The Red and Bl ue bl ur SMASHES down t hrough the CEl LI NG and
down onto the FLOOR

The Host ages SCREAM and CONER as the Atl anteans raise their
ENERGY WVEAPONS.

Mera CALMY steps backwards and takes COVER behi nd a
BULKHEAD DOCR and WATCHES.

The DEBRI'S and DUST settle and standing on the DENTED fl oor
in the mddle of the Cargo Hold between t he Hostages and
Atlanteans is the MAN OF STEEL, KAL EL... SUPERMAN.

An Atl antean Warrior RUSHES Superman with his Wapon RAI SED



SUPERMAN
(cal my)
|"d put those toys away.

Super man GRABS t he BARREL of the Wapon and CRUSHES it with
EASE.

The ot her Atlanteans OPEN FI RE. BOLTS of CRACKLI NG BLUE
ENERGY stri ke Superman REPEATEDLY. He STAGGERS back as the
ener gy PASSES THROUGH his BODY. He SHAKES it off.

SUPERMAN( CON' T)
(benused)
That' s new.

Superman tries to pull the Wapon away fromthe Atlantean.
But to the Kryptonian's SURPRI SE t he Warri or RESI STS.

The Warrior seens to be SM LI NG beneath his Mask

Superman PULLS harder and the Atlantean is YANKED OFF his
feet entirely and TOSSED asi de.

Superman then with SUPERHUMAN SPEED attacks the remaining
Warriors as they OPEN FI RE on his again.

He DEFLECTS their ENERGY BOLTS and DI SARVS t hem DESTROYI NG
t heir Weapons and SCATTERI NG their parts across the Cargo
Hol d.

He CRI SS-CROSSES the interior of the conpl ex SUBDU NG t he
Warriors before comng to a HALT in front of the Hostages.

They RECO L from hi mand CONER

SUPERMAN( CON' T)
Don't be afraid.
(reaches out his hand)
"' m here to hel p.

Lucya stands up and wal ks up to the Man of Steel and | ooks
into his KIND EYES and pl aces her hand in his.

LUCYA
(in English)
There are others.
SUPERMAN
| know. 1'lIl take care of them Can
you | ead these people to the life

boat s?
She nods. Superman sm | es.

SUPERNVAN( CON' T)
(to Mera)
"' m gi ving you once chance to
surrender. That's nore than those
Warships wll.



ORIN(Q S)
(in English)
How many chances will they give

you?
Superman | ooks up through the HOLE in the R g's Roof.
St andi ng above hi m LOOKI NG DOMN upon himis Oin.

ORI N(CON' T)
Before they kill you?

Superman LI FTS of the floor and FLOATS up through the hole
and HOVERS over Oin before LANDING to face him

SUPERMAN
They only killers here are you and
your terrorists. D sarmthe bonbs
you' ve pl ant ed.

ORI'N
| don't kill w thout justification.
(gestures to the
War shi ps)
Unli ke them

SUPERVAN
The peopl e here are innocent.

ORI'N
And I will rel ease them and
(gestures to the rig)
destroy this abom nati on.

SUPERMAN
I can't allow you to do that.

ORI N

Thei r machi nes poi son ny oceans.
Ruin the Earth. There is nothing of
this world but rot, decay and
deat h.

(points Trident at

Super man)
And you would be it's chanpi on?

SUPERMAN
| would be it's protector.

ORI'N
Way? Humans hate what they don't
under stand and they can never
under st and soneone |ike you.
(softly)
| know this.



SUPERMAN
You' ve been destroying oi
installations all over the planet.
This has to stop.

ORI'N
| wll never stop. | do this to
protect ny people |like you protect

theirs.

Superman sees Atlanteans on the Platform CHARG NG up their
ENERGY CANNONS.

Before they can fire Superman uses his HEAT VISION to
DESTROY t he Cannons.

The Warriors are sent HURTLI NG backwards from t he BLAST.

Oin STRIKES Superman across the JAWw th the H LT of his
TRI DENT and then STABS it toward his CHEST.

Superman CATCHES the Trident as Orin LUNGES forward DRI VI NG
Super man backwar ds.

Super man STEADI ES hinsel f. He looks at Orin's SH MVERI NG
LEFT HAND

SUPERMAN
(confused)
VWhat are you?

ORI'N
More |i ke you than they can ever
be.

Superman GRIPS the Trident and SWNG Orin over his head and
SMASHES hi m down | NTO the Platform fl oor

Oin FLIPS to his feet and SLICES the Trident ACROSS
Superman's CHEST cutting THREE SLASHES In his SYMBOL OF
HOPE.

Superman and Orin CHARGE at each ot her.

| NT. BRI DGE, CASSI OPEI A -- CONTI NUOUS

Um nski wat ches as Superman and Orin BATTLE on top of the
PLATFORM

Karpov is on the radio awaiting orders.
UM NSK
(to hinself, in awe)
They are CGods!

Kar pov receives his orders.



KARPOV
(to Um nski)
Open fire on the installation.

UM NSK
(reluctant)
That would sink it. There are 300
civilians on board.

KARPOV
You have your orders.

Um nski takes a DEEP BREATH

UM NSKI
(firmy)
No.

Kar pov turns gestures TWO SAILORS to REMOVE Um nski fromthe
Bri dge.

KARPOV

(di sgust ed)
Get this coward out of herel

Um nski i s ESCORTED out.
KARPOV
(firmy)
Open fire!
| NT. PLATFORM O L R G -- CONTI NUOUS

Oinis sent SKI DD NG backwards across the Platform He
STABS his Trident into the FLOOR to stop his MOVENTUM

He sm | es.
ORI'N
You' re hol di ng back
SUPERVAN
Because | don't want to kill you.

The ROAR of ARTILLERY FIRE fills the AIR

A SHELLS inpact the Installation. The EXPLOSI ONS SHAKE t he
Ol Rg.

Anot her Shel| DETONATES between Superman and Oin SEPARATI NG
t hem

Superman JUWPS into the air and FLIES toward the Warship.
| NT. BRI DGE, CASSI OPEI A -- CONTI NUOUS

Kar pov sees the Man of Steel approaching.



KARPOV
(frantic)
Firel Fire! Firel
EXT. ARCTI C WATERS -- CONTI NUOUS

The Varshi p OPEN FI RE on Superman who PUNCHES t he SHELLS
fromthe sky and FLIES over the Warship and uses his HEAT
VI SION to DESTROY the ARTILLERY CANNONS and t hen DI VES down
t hrough t he BRI DGE

Kar pov THROAS hinself to the floor on inpact.

Super man stands over the TERRI FIED General. Before he can do
anyt hi ng he HEARS t he SCREAM NG of the G| Ri g Wrkers.

He | eaves and flies back towards the CRI PPLED R g

| NT. HALLWAY, O L R G -- CONTI NUOUS

He | ands inside and |ands in a SMOKI NG HALLWAY.

He HEARS sonmeone STRUGGLI NG He SWFTLY foll ows the sound.

Mera i s PINNED beneath a fall en BULKHEAD DOOR. Her STOVACH
has been WOUNDED. She's BLEEDI NG HEAVI LY.

Superman LI FTS the DOOR off of her and TAKES her in his arns
and FLIES her out of the Hallway and out onto the Platform

He | ays her down gently.

SUPERNVAN( CON' T)
| can help you. Please trust ne.

He uses his HEAT VISION to CAUTERI ZE t he wound. She GRITS
her teeth trying not to scream Superman finishes and she
goes LI MP.

Superman | ooks up from Mera and sees Orin WATCH NG hi m
Behind himhis Warriors stand WEAPONS READY and Al MED at the
Man of Steel.

Super man st ands.

SUPERNVAN( CON' T)
She needs hel p. Take her and | eave.

Oin STRAPS his Trident ACROSS HS BACK and lifts Mera
CGENTLY in his arns.

As he | eaves he | ooks back on Superman for a nonent.

Oin DIVES OFF the Platformand into the Ocean and SWNMS at
AMAZ|I NG SPEED i nto the DEPTHS. His Warriors foll ow

Suddenly the Ol R g is ROCKED by a huge EXPLOSION at it's
BASE and begins to TILT and SINK into the Ccean.
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| NT. CARGO HOLD, RUSSI AN OL RI G -- CONTI NUOUS
Water RUSHES into the Cargo Hold and ENGULFS t he Workers.

Oksana grabs Lucya and stops her from bei ng DRAGGED away by
t he CURRENT.

| NT. PLATFORM RUSSIAN O L RI G ARCTIC WATERS -- CONTI NUOUS
Superman FLIES up into the sky then DOMN | NTO t he OCEAN
| NT. CARGO HOLD, RUSSI AN OL RI G -- CONTI NUOUS

The Workers are totally SUBMERGED and and SECONDS away from
DEATH.

The Ol R g SHAKES and the Water |evels begin to DROP. The
Workers GASP for air.

EXT. RUSSIAN O L RIG ARCTIC WATERS -- CONTI NUOUS

The G|l Rig RISES fromthe OCEAN carried by Supernman who
slowy carries it to the nearby | CEBERG and places it down
as SOFTLY as possi bl e.

| NT. CARGO HOLD, RUSSI AN O L RI G -- CONTI NUOUS

The Workers SCREAM as the G| Ri g LANDS.

EXT. RUSSIAN OL RIG |CEBERG -- CONTI NUOUS

Super man BREATHS HEAVI LY.

SUPERNVAN( CON' T)
Wiy are you here?

O'in stands behind him
ORI'N
Leave them They will destroy you
if you don't.
Superman faces the King.

ORI N(CON' T)
It's their nature.

The Workers start to flow out of the Ol Rig.
Superman | ooks towards the Warshi ps and wal ks past Oin.
SUPERVAN
You' d better hope we don't neet
agai n.
Superman LEAPS into the air and flies toward the Warship.

Oin watches himas he departs.
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ORI'N
(respectful)
W will brother. W will.
| NT. DECK, CASSI OPElI A -- CONTI NUQUS

The CREW of the Warship, including Karpov and Um nski, are
on the deck.

Superman | ands on the Deck and MARCHES toward Kar pov.
SUPERNVAN( CON' T)

(angry)
There were 300 i nnocent people on
that Rig!
KARPOV

(in Russian, terrified)
Sorry! Sorry! Sorry

Super man pauses.

SUPERNVAN
(to Crew)
Does anyone speak English?

Um nski RAI SES hi s hand.

SUPERNVAN( CON' T)
Those peopl e need hel p and nedi cal
attention. See that they get it.

Um nksi nods and relays Superman's orders to the Crew.
SUPERNMAN( CON' T)

(to Um nski)
VWho ordered the attack?

Um nski doesn't say anything but LOOKS towards Karpov.

SUPERNVAN( CON' T)
I's that so?

CUT TO
Kar pov yells OBSCEN TIES in Russian. He has been WRAPPED up

in the METAL REMAINS of the Warship's BRIDGE. H s feet HANG
com cal ly above the DECK

EXT. RUSSIAN O L RIG | CEBERG -- CONTI NUOUS

Oksana and Lucya watch as Superman di sappears into the
heavens.

LUCYA
(i n Russi an)
Super man.
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EXT. SKY, ARCTI C WATERS -- CONTI NUCUS

Superman flies H GH above the Arctic PICKING UP SPEED as he
cones towards the PACI FI C OCEAN and skins at SUPER SONl C
SPEED across the water.

He SPINS as he gains ALTI TUDE and enters the STRATOSPHERE,
BREAKI NG t he SOUND BARRI ER

EXT. SPACE -- MOMVENTS LATER

Superman SLOAS DOMN as he | ooks upon THE EARTH. He takes in
the sight for a nonment before descendi ng back towards the
UNI TED STATES.

Floating in the distance is a LEXCORP SATELLI TE.
| NT. DARK ROOM

A MAN sits cross | egged on a desk in a DARK ROOMw th his
back to us.

He is a BLACK SI LHOUETTE agai nst an array of COWUTER
SCREENS whi ch are MONI TORI NG the scene in the Arctic and
showi ng BLURRED | MAGES of Superman flying through space.

The screens go BLANK and the room goes BLACK
EXT. BARN, KENT FARM -- EVEN NG

Mart ha Kent wal ks toward the BARN. Her dog junps is by her
si de.

She opens the BARN DOORS and enters. She tries to PULL OPEN
t he TRAP DOOR when the Dog starts barking and she hears a
fam liar SWOOSH NG sound.

MARTHA
(smles)
How come you al ways show up at
di nner?

Standing in the doorway is her son Superman... CLARK KENT.

CLARK
Good tim ng.

MARTHA
(sarcastic)
Sure
(tugs on the trap door)
Well don't just stand there. Help
me with this.

Her Son sm | es and PULLS the trap door open and they both
wal k down the steps into the DARK ROOM bel ow.

Mart ha swi tches on the LI GHT and REVEALS the roomwhich is
VERY DI FFERENT from when it used to conceal dark's
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SPACECRAFT.

PASTED to the WALLS are HUNDREDS of NEWSPAPER CLI PPl NGS of
her son's EXPLAO TS all around the worl d.

CLARK
You' ve been busy.

MARTHA
| cone down her a |ot these days.
|"mturning into your father.
(smles)
When he wanted to be al one he'd
come down here. It was his fortress
of solitude.

Clark sees an OLD FRAMED PHOTO of hinself and his FATHER on
t he workbench. He picks it up and stares at it LONG NGY.
It's clear he STILL m sses him

Mart ha | eans her head against his shoul der and | ooks at the
phot o.

MARTHA( CON' T)
He' d have been so proud of you
Clark. He was proud of you.

CLARK
| know.
(puts the photo back down
and | ooks around at all
t he cli ppi ngs)
If only the rest of the world
shared hi s opinion.

MARTHA
They will. They just don't
under stand you right now. O what
happened with Zod.

Cark's face HARDENS at the nention of Zod.

MARTHA( CON' T)
Look around you. Look at all the
great things you've done and the
peopl e you' ve hel ped.

CLARK
But you've only put up the good
t hi ngs they say about ne.

MARTHA
Clark, honey. If | were to use the
bad things they say |I could cover
the barn, the house and the
out house.

CLARK
W still have an out house?
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They | augh.

Mart ha HUGS Cl ark and | ays her head agai nst his TORN SYMBOL
of HOPE.

MARTHA
Things w |l change. Soneday the
whole world wll see you for what
you are. Just like |I do. And your
Fat her did.

CLARK
When you say it | believe it.

MARTHA
That's right.
(1 oosens her grip and
| ooks himin the eyes)
Now et nme fix you sone di nner

CLARK
That's Gk Mom

MARTHA
Oh can it. We do this every tine. |
al ready have a plate out.

CLARK
(1 aughs)
k.

She lets himgo and starts to MARCH up the steps.

MARTHA
And take off that damm beat up
suit. No capes at the table.

CLARK

Elvis wore a cape. You |ove Elvis.
MARTHA

Elvis was Elvis. He could wear

anyt hi ng.
Clark smles and follows his Mther.
| NT. KITCHEN, HOUSE, KENT FARM -- LATER
Clark, dressed in a SH RT and JEANS, is in the KI TCHEN
washi ng the dishes while Martha sits on the couch in the
[iving roomwatching a TALK SHOW

MARTHA
Hurry up Cark. Lois is on.

Clark puts the final dish dowm and wal ks to the LIVING ROOM
and | eans agai nst the door frane.
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On the television TV tal k show host CAT GRANT. A BUXOM
BLONDE with an ICE WH TE sm | e hosts a DEBATE between LA S
LANE and MORGAN EDGE, a SLI CK YOUNG PR EXECUTI VE.

I NT. WGEBS-TV STUDI O -- CONTI NUCUS
Cat SM LES at the CAMERA

CAT
Good Evening. I'm Cat Gant and
joining me tonight on our panel is
Pulitzer Prize winning reporter for
the Daily Planet Lois Lane.

LA S
d ad to be here Cat.

I NT. LI'VING ROOM HOUSE, KENT FARM -- CONTI NUOUS

MARTHA
(1 npressed)
She | ooks good on TV.

I NT. WGEBS-TV STUDI O -- CONTI NUCUS

CAT
And to her left is Mrgan Edge, PR
executive to Metropolis' own
LexCorp. The world's | eading
congl onerate and a virtual econony
all by itself. Lovely to have you

her e.
EDGE
Al ways a pl easure.
CAT
So Lois I'lIl start with you. It's

been al nost a year since the attack
on Metropolis and in that tinme you
have been a very vocal proponent in
the media for the being known as
Kal El as an ally to Earth.

LA S
| believe Kal El is being portrayed
unfairly in the gl obal nedia and as
a wtness to what transpired before
and after the events in Metropolis
| have no doubt in ny mnd that Kal
El can and wll aid humanity in
ways that | understand the
popul ation are finding difficult to
accept right now.

CAT
Morgan, you and LexCorp have a
di fferent view point.



EDGE
We share the sanme view as the
majority of the world in that there
is no evidence that this 'Supermn'
isn't a very real threat to the
safety of every single human life
on this planet.

LA S
| disagree. Just |ook at the good
wor ks he's done not just in the U S
but around the world in the |ast
year .

EDGE
By good works do you mean breaking
i nternational |aw and causing
incident after incident. Cat, just
tonight we are getting reports that
he attacked Russian Mlitary
personnel in Russian waters.

I NT. LIVING ROOM KENT FARM -- CONTI NUQUS
Mart ha | ooks at d ark.

MARTHA
You were in Russia? How was it?

CLARK
Angry.

I NT. WGEBS-TV STUDI O -- CONTI NUCUS

EDGE
(to Cat)

The Russian President is furious.
As long as we harbor Kal El it
| ooks |i ke we are condoning his
actions. Wile he's flying around
di shing out his own brand truth and
justice the Russian governnment is
accusing us of aiding terrorists.
But Ms Lane woul d have you believe
that he's a hero.

LA S
(to Cat)
The United States governnent
conceded that Kal El not only saved

mllions of lives here in
Metropolis but also the entire
pl anet .

EDGE

Yet Ms Lane he couldn't save the
5,000 people that lost their lives
right here in our city. A death

( MORE)



EDGE (cont'd)
toll that would have been nuch
| arger had it not been for the
efforts of the city's police and
enmer gency workers. And what part is
Kal El playing in the
reconstruction of the city? None.
It is LexCorp that is fixing that
damage that he ultinmately caused.

LOU S
(di sm ssive)
This isn't a PR piece for LexCorp
Mor gan

EDGE
Just pointing out that your super
friend isn't the only one doing
good wor ks.

LA S

(to Cat)
Kal El possesses so nuch potenti al
as an ally of humanity rather than
bei ng | abel ed an eneny. | believe
he's here to help despite what
peopl e |i ke Morgan woul d have you
bel i eve.

MORGAN

(scoffs)
You say he's here to hel p but what
has he done? Lex Luthor has poured
over 5 billion dollars into the
city's infrastructure. G ving many
I mpoveri shed areas a new | ease on
life including rebuilding notorious
slunms |ike Hob's bay.

LA S
And which is still and encl ave of
violent crimnal organizations
whi ch fall under the protection of
LexCorp and their |awers.

EDGE
There is no evidence of that and
you shoul dn't concern yourself with
sl ander ous runors.

LA S
It isn't a runor that you and Lex
where nenbers of the nobst notorious
gangs ever to cone out of Hob's
Bay.

17.
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EDCGE
It's no secret that life didn't
afford Lex and | quite the
opportunities that it did you Ms
Lane.

CAT
(interjects)
But | ook at Lex now.

EDGE
Exactly Cat. Lex Luthor and LexCorp
are the real heroes Metropolis
needs. Not some reckless Alien who
hides his true intentions fromthe
wor | d.

I NT. LI'VING ROOM KENT FARM -- CONTI NUQUS

MARTHA
He does not |ike you.
CLARK
(smles)

Seens |i ke that.
| NT. WEBS-TV STUDI O -- CONTI NUOUS
Cat smles at the canera.

CAT
Well that's all we have tine for.
After the break we will show you
excl usive report from our Russian
Affairs correspondent Angel a Chen
Loi s thank you for joining us.

LA S
Thank you.

CAT
And Morgan. G ve ny regards to Lex.

EDGE
Sur e thing.

I NT. LI'VING ROOM KENT FARM -- CONTI NUQUS

MARTHA
| think she held her own.

CLARK
She al ways does.

MARTHA
Way haven't you brought her around
| ately?
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CLARK
Because you both get way too drunk
MARTHA
(i ndi gnant)
What ever. You gonna stay the night?
CLARK
Sure. | got a doctors appoi nt nent
in the norning anyway.
MARTHA
Ok well take out the garbage before

you | eave.
Cl ark Kl SSES his Mther on the cheek.

CLARK
Sure Mom

I NT. WGEBS-TV STUDI O -- CONTI NUCUS

Lois steps off the stage where Edge is having his M CROPHONE
REMOVED.

EDGE
Don't feel too bad Lane. TV is a
ot different than sitting behind a
| aptop. This is where | shine.

LA S
| f you ever get tired of being
Lut hor' s nout hpi ece then maybe you
can pursue a career

EDGE
You know if you keep going after
himlike this Lex mght start to
take it personal.

Loi s | ooks Edge right in the eyes.

LA S
| couldn't prove the details of
Lut hor's
(enmphasi ses)
'aggressive aquisitions' of rival
conpani es. That doesn't nean |
st opped | ooki ng.

EDGE
That's usual ly when you shoul d.

LA S
Usual |y my sources don't end up
dead.
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EDGE
Life can be a fragile thing M
Lane.
(smles)
Take care.

Edge | eaves.

LA S
(agitated)
Sel f inportant asshol e.

She renoves her CELL PHONE from her pocket and turns it on.
She has a TEXT FROM CLARK.

TEXT: In Kansas. Sleeping over.

LA S
O course.

YOUNG MAN( Q. S)
Ms Lane.

Loui s | ooks up from her phone and sees JI MW CLSEN, a 21
year ol d PHOTOGRAPHER from the DAILY PLANET. He's BRI GHT
EYED, ENTHUSI ASTI C and AVWKWARD.

JI MW
(nervous)
M VWiite sent nme down here to neet
you.

She | ooks at him CONFUSED

JI MW( CON' T)
I'"'mJimy. Jimy d sen the new
phot ogr apher .

A flash of RECOGNI TI ON crosses Lois' eyes.

LA S
Ri ght Jenny's brother.
(starts to wal k)
| remenber now.

Jimmy follows her periodically SKIPPING to keep up with her
STRI DE.

LA S(CON T)
Wiy are you even here?

JI MW

(awkwar dl y)
M White sent nme because you turned
your phone off and I was to tel
you not to say anything bad about
Lex Luthor. Which | didn't because
| left my damm |.D at hone and they
woul dn't |l et me past the | obby.
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Lois smles at him
JI MWY( CON T)
They had to call the Planet and by

the tine | got here you'd already
said sonme stuff.

LA S
Next tinme then.

AVKWARD si | ence.

JI MW
So what now?
LA S
| m goi ng hone.
JI MW
| could drive you. My car's
out si de.
LA S
| can get home by nysel f.
JI MW
| was just asking because it's |ate
and all. For safety you know.
LAO'S

| don't need a bodyguard Ji my.
It's Metropolis, not Gotham
EXT. GOTHAM CI TY -- N GHT

GOTHAM CI TY is a vast URBAN SPRAW.. SKYSCRAPERS cast SHADOWS
over the DECREPI T SLUMS that SURROUND it's WEALTHY | NNER
HUB.

EXT. STREET, GOTHAM CI TY -- N GHT

CARRI E, a 21 year old RED HEAD in TH CK FRAMED GLASSES,
wal ks ALONE down t he DARK Got ham street. She's frustrated,
her PHONE is DEAD and it's beginning to RAIN

A CAB passes by. She raises her hand to hail it.

CARRI E
HEY! HEY!

It DOESN T stop.

CARRI E(CON' T)
Asshol e!
(she checks her phone
agai n)
Goddanmi t .
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She HEARS sonet hing. A NO SE from up ahead. She pauses,
SCANNI NG the area for any sign of DANGER There's not hing.
Just SI LENCE

After a nmonment she | ooks to her phone again. On it's screen
she sees a FLASH of MOVEMENT.

She | ooks up but before she can react she is SNATCHED by an
UNSEEN ASSAI LANT.

| NT. ABANDONED THEATER -- CONTI NUOUS

TWO MEN in DIRTY ORANGE JUWPSUI TS drag Carrie, who is

KI CKI NG and STRUGGELI NG into the trash strewn ABANDONED
THEATER which is it by a SOLI TARY LIGHT. In the Theater
FIVE other MEN in identical junpsuit huddle by that STAGE
beneath a SI XTH MAN, with ROA5 of NOTCHED CARVED into his
EXPOSED TORSO, who sits atop a CHAIR on the STACE |like a
KING on his THRONE. This is SERI AL MJRDERER VI CTOR ZSASZ and
these are his ACOLYTES.

The five nmen part as Carrie is thrown roughly to the ground
in front of the stage. Zsasz | ooks down on her w th MADNESS
FI LLED EYES.

H s Acolytes GRIN, G GGLE and DROOL as their MASTER steps
of f the stage and approaches the young CGothamte.

CARRI E(CON T)
(frightened/ whi spering)
Pl ease don't do this!

Zsasz smles. SALIVA drips down his chin as he kneels down
and leans in close. C ose enough for her to RECOL fromhis
FOUL breath

ZSASZ
(wth relish)
You are whi spering. My students
didn't bring you here to whisper.

Carrie's eyes BUG QUT when she sees the RAZOR SHARP DAGGER
Zsasz produces and brings it up to her CHEEK

ZSASZ(CON' T)
No matter. You'll scream
(ni cks her cheek)
Soon enough.

Carrie KICKS her LEGS at the AMJUSED Serial Killer. She is
RESTRAI NED by the Acol ytes.

CARRI E
( SCREANS)
SOVEBODY! HELP ME PLEASE!
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ZSASZ
(smles)
Good. ood.
(he licks the bl ood of
t he bl ade)
That's a start.

Acol yte#1 notices SOVETHI NG above him He | ooks up but
bef ore he can make out what it is he is PULLED fromthe
fl oor and DI SAPPEARS i nto t he DARKNESS above.

Zsasz and his Acol ytes FREEZE.

WHAM CRACK! -- Acol yte#1 wails in PAIN before being SLAMVED
down into the ground HARD. He | ays there UNCONSCI QUS and
BLOODI ED.

A SHAPE descends fromthe DARKNESS above them

Acol ytes #2 and #3 have no tinme to react. Acolyte#2's knee
is BLOMN QUT as Acolyte#3's jaw is SHATTERED by a
devastating bl ow. Both me CRUMBLE to the ground.

Acol yte#4 SWNGS and | RON BAR at the SHADOW FIGURE. He is
DI SARMED and the bar is SLAMVED into his STERNUM He falls
to the floor CLUTCH NG hi s CHEST.

Acol yte#5 tries to RUN but the bar | MPACTS hi macross his
back SAVAGELY and he FALLS to the fl oor.

The DARK FI GURE steps into the LIGHT.

Carri e SCURRI ES backward agai nst the wall and sees the
SYMBOL. BLACK agai nst GREY... A BAT.

St andi ng above t he BEATEN and CRI PPLED bodies is GOTHAM S
GUARDI AN, THE DARK KNI GHT... THE BATMAN.

H s eyes NARROW as he focuses on his PREY, Zsasz. He steps
f orwar d.

Acol ytes #6 and #7 pull their BLADES and ATTACK.

#6's armis SNAPPED |ike a TWG He tries to SCREAM but
can't as his face is SMASHED i nto t he CONCRETE FLOOR.

#7 SWNGS WDELY and the Batman effortl essly DODGES every
attack with GRACE and SPEED.

Hs reply is CRUSH NG Two BRUTAL STRIKES to the JAW and
finished by a STOVACH CHURNI NG KI CK to the GUJT which sends
#7 down. HARD.

ZSASZ( Q. S)
(shout s)
STAY WHERE YOU ARE!

Zsasz holds Carrie CLOSE. H s BLADE agai nst her THROAT.
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ZSASZ(CON' T)
(menaci ng)
You nove and | open her up!
Bat man stands notionl ess, SILENT.

Zsasz smles as he PRESSES the KN FE agai nst her SKIN. Light
GLI TTERS across the BLADE.

CARRI E
(whi spers/to Batman)
Pl ease. ..
A RAZOR SHARP BATARANG appears in Batnman's hand.

CARRI E(CON' T)
hel p!

Bat man throws his weapon. H's aimis accurate and it SLICES
across the MEAT of Zsasz SHOULDER, CUTTI NG hi m DEEPLY.

He SCREAMS. Taking the BLADE away from Carrie's neck.

She ELBOWAS himin the CHEST and STUMBLES FORWARD hol di ng her
THROAT.

Bat man CATCHES her.

Zsasz clutches his MJTI LATED shoul der and flees the Theater.
Carrie |l ooks into Batman's COLD, EMOTI ONLESS eyes. Her hand
slowy conmes away fromher throat. She's CUT. But
superficially.

He lets her go and FOLLOAS Zsasz out of the Theater.

She stands SILENT. Watching himin AWE

EXT. STREET, GOTHAM CI TY -- CONTI NUOUS

Zsasz runs toward a PARKED VAN.

He opens the driver side door and gets inside. Sitting
SLUMPED i n the passenger SEAT is a DEAD MAN. Hi s THROAT has
been CUT.

In the back of the Van are TWDO MORE ACOLYTES. Each have
MACHI NE GUNS.

ACOLYTE#8
What happened?

ZSASZ
(seet hi ng)
The Bat.

They exchange WORRI ED gl ances.
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Zsasz starts the engine and SLAMS his FOOT on the GAS. The
Van TEARS of f down the street.

Bat man APPEARS and produces a GRAPPLI NG GUN from his UTILITY
BELT. He AIM5S at the Van and FI RES.

The Hook EMBEDS in the Van's REAR DOORS and Bat man RETRACTS
the LINE and he is PULLED off his feet toward the Van. He
| ands on the back of the Van and FLIPS onto the roof.
I NT. VAN (MOVI NG -- CONTI NUCUS
Zsasz realizes that Batman is on the roof.
ZSASZ
(shouts to Acol ytes)
He's on the roof!
The Acol ytes OPEN FI RE t hrough the roof of the Van.
EXT. VAN (MOVI NG, STREET -- CONTI NUOUS
Bullets RIP through the Van's roof.
Bat man NARROALY avoi ds t he GUNFI RE
He PRESSES a BUTTON on his Utility Belt.
| NT. DARKENED ALLEYWAY -- CONTI NUOUS

The ALLEYWAY is PITCH BLACK until the GROAL of A PONERFUL
ENG NE i s acconpani ed by the | LLUM NATI ON of TWDO HEADLI GHTS.

| NT. VAN (MOVI NG -- CONTI NUOUS
The Acol ytes are RELOADI NG
ZSASZ
(angry)
Wiy won't he di e!

Bat man SLAMS DOMN onto the HOOD and PLANTS a SMALL EXPLOSI VE
on t he W NDSCREEN

|t DETONATES and the screen SHATTERS
Bat man GRABS Zsasz by the THROAT.

The Acol ytes FIRE on The Dark Knight. The Bull ets TEAR
t hrough hi s CAPE

Bat man rel eases Zsasz and RUNS up onto the roof as the
Acol ytes fire at himthrough the roof.

Zsasz GRIPS his neck and |ooks in the SIDE M RROR and sees
HEADLI GHTS in the di stance behind him Com ng up FAST.
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EXT. STREET, GOTHAM CI TY -- CONTI NUOUS

Closing in the Van, ENG NE GROALI NG is an ARMORED BLACK
CAR. The BATMOBI LE.

Bat man JUWPS from the Van and LANDS on top of his Car as
it's door SWNGS OPEN and he JUMPS i nsi de.

Zsasz Van pi cks up SPEED

The rear doors SW NG OPEN and both Acol ytes OPEN FI RE on the
Bat nobi | e.

Their bullets RI COCHET off the vehicles ARMORED EXTERI OR.
Zsasz takes a SHARP corner.

Acol yt e#8 LOSES his BALANCE and FALLS fromthe Van. He SLAMS
into the asphalt and ROLLS linply down the street.

The Bat nobil e SWERVES HARD to avoid runni ng over the downed
Acol yte.

Acol yt e#9, unperturbed, continues to fire on the Batnobile.

Suddenly the Bat nobil e TURBO BOOSTS and OVERTAKES Zsasz's
VAN.

I NT. VAN (MOVING -- CONTI NUCGUS

Zsasz watches as the Batnobile passes himand VAN SHES into
t he night.

He eyes BULGE as ahead of himthe Batnobile has cone to a an
ABRUPT HALT.

He SLAMS on t he BREAKS.
EXT. STREET, GOTHAM CI TY -- CONTI NUOUS

Zsasz's Van H TS the arnored Bat nobil e HARD and JACKKN FES
over it and CRASHES.

The Van SKI DS al ong the TARMAC sendi ng SPARKS flying before
comng to a halt.

After a noment the Van door CREAKS open and Zsasz CRAWS out
BLOODY and GROGGY.

He stands, |eans against the Van and steadi es hinsel f.

WHAM The sound of FI ST agai nst FLESH rever berates behind
hi m

Zsasz turns.

The Bat man stands by the RU NED Van hol di ng t he UNCONSCI QUS

Acol yte #9 by the THROAT. He releases his GRIP and the
Acol yte FALLS to the ground.
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The Dark Kni ght marches forward. Hi s fists CLENCHED.
Zsasz pulls his BLADE and ATTACKS.
Wth LI GHTNI NG SPEED the Killer SLASHES and STABS at Bat man.
The Dar k Kni ght DODCGES and PARRI ES before GRABBI NG t he
Killer's FOREARM
BATMAN
(calm
2 Men.
He BREAKS Zsasz's arm The Killer SCREAMS.
BATMAN( CON' T)
(angry)
4 wonen.

He PUNCHES Zsasz in the STOVACH sending himto his knees,
COUGHI NG.

BATMAN( CON' T)
(angrier)
5 chil dren.
He CRACKS hi m across the JAW

Zsasz LAUGHS and SM LES t hrough CRACKED, BLOODSTAI NED TEETH.

ZSASZ
6. ..
(coughs)
6 chil dren.
Batman's eyes fill w th HATE.

He SNATCHES Zsasz's W NDPI PE and begi ns to SQUEEZE.
In a FRENZY he starts to RAIN DOAN BLONS.

ONE -- TWO -- THREE- -

H s armis GRABBED and YANKED back.

MAN( Q. S)
(firmy)
That' s enough!

Bat man SPI NS around and finds hinself FACE to FACE with a
MAN, md 20's, MASKED and DRESSED i n BLACK with A DARK BLUE
BI RD SYMBOL on his CHEST. This is DI CK GRAYSON, FORMER

ROBI N, now NI GHTW NG

NI GHTW NG( CON' T)
(serious)
He goes back in cuffs. Not a
cof fin.
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Bat man UNCLENCHES his FI ST and | ooks down on Zsasz's BLOODY
and SWOLLEN f ace.

Bat man DROPS hi m

The Serial Killer still emts SOFT LAUGHTER t hrough his
BUSTED nout h

SI RENS can be heard.

Bat man PULLS his armfree of Nightwng's GRIP and mar ches
toward the Batnobil e.

Ni ghtw ng wat ches him| eave and DEPARTS before the GC P.D
arrive on the scene.

EXT. ROOFTOP, TALL BUI LDI NG GOTHAM -- LATER
Bat man stands on the rooftop | ooking out into Gotham
WAYNE TOAER can be seen in the distance.

NI GHTW N O. S)
This has to stop.

Ni ghtw ng DROPS down onto the roof behind hi mand REMOVES
hi s MASK

The FORMER ALLI ES face each ot her.

BATMAN
(unrepent ant)
It was | ess than he deserved.

NI GHTW NG
(points his finger
accusi ngly)
You don't get to decide that. This
i s not what we do.

BATNMAN
It's always what |'ve done.

NI GHTW NG
(anger ed)
Bul I shit! What happened to the man
who woul d t hink things through
bef ore beating sonmeone to a pul p?

BATMAN
(enoti onl ess)
He was weak. Lacked conviction.

NI GHTW NG
So you're just going to keep this
up until what? You kill someone? O

your sel f?

Bat man doesn't answer.
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NI GHTW NG( CON' T)
W're not with you anynore. Not
Gordon. Not Barbara. Sooner or
later the lawis going to cone
after you.

BATMAN
(turns to | eave)
"1l be ready for that.

NI GHTW NG( CON' T)
(col dly)
Ol wll.

BATNMAN
(col d)
You do what you have to.

NI GHTW NG
Maybe if you did what you had to
Jason would still be here.

Bat man STOPS and SPI NS around, ANGRY

BATMAN
(shout s)
You have no right!

NI GHTW NG
(shout s back)
| have every right.

BATMVAN

(angry)
| TR ED!

NI GHTW NG
(shout s)
YQU FAI LED!

Bat man has NO answer. N ghtw ng regains his COVWOSURE

NI GHTW NG( CON' T)
What you're doi ng won't change
t hat .
(turns to | eave)
Stop. Before it's too late. You
don't bel ong out here anynore...
Bruce.

Ni ghtw ng | eaves.

Batman is left alone to ponder his FORMVER friend's
ACCUSATI ONS.

He wal ks to the edge of the rooftop and renoves his COA
reveal ing the face of BRUCE WAYNE
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He's in his early 40's but doesn't | ook a day beyond 35.
Except for his EYES which are OLD beyond his years. The eyes
of of WAR VETERAN who has seen TOO MANY HORRORS
He | ooks at his BLOOD STAI NED FI STS sol emml y.
EXT. HOUSE, KENT FARM -- DAWN
It's the EARLY HOURS of the norning.

Clark, wearing his SU T, steps out onto the PORCH carrying
TWO TRASH BAGS

He wal ks towards the TRASH CANS

Martha, in a BATHROBE steps out onto the porch. She SH VERS
in the cold.

She pulls her robe tighter.

MARTHA
It's chilly.
Clark smles.
CLARK
l"msorry. | didn't mean to wake
you.
MARTHA

Then don't stonp down the stairs in
the AM 1'd hoped you stay for
br eakf ast .

CLARK
| have to be back in Metropolis.

MARTHA
To see those quacks? | don't Ilike
t hem poki ng and proddi ng you.

CLARK
(smles as he puts the
bags in the trash cans)
They're friends Mom No poking or
pr oddi ng.

MARTHA
| f you say so.
(wal ks over and ki sses
hi m on t he cheek)
Take care. 1'll see you soon.

CLARK
Can't go to the party w thout you
| love you Mom

MARTHA
| love you too.
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She steps back as Superman TAKES of f and di sappears beyond
t he HORI ZON.

EXT. MARI NA, METROPOLI S HARBOR -- MORNI NG

THE THEMYSCI RI AN ROYAL SHIP slowly DOCKS in the METROPOLI S
MARI NA.

| O, a TALL, ATHLETH C WOMAN i n her 20's, stands on the DOCK
A RAMP descends fromthe Boat to the Dock.

At the top of the ranps stands a DEVASTATI NGLY BEAUTI FUL
WOMAN, 20's, whose LONG LOCKS of DARK HAIR BLOWin the FALL
BREEZE. This is DI ANA of THEMYSCI RA, PRI NCESS of the
ANVAZONS.

| o KNEELS as Di ana descends the ranp.

e
(i n Amazoni an)
Princess D ana.

DI ANA
(i n Amazoni an)
Stand |l o. You do not have to bow to
me. | am not ny Mot her.

| o stands and D ana enbraces her.

DI ANA
It has been too |ong.

| O
I wish we could neet under better
ci rcunst ances your Hi ghness.

DI ANA
| know. Tell me lo. Tell nme what
has happened to Mal a. Where is our
sister?
| NT. MEDI CAL CENTER, THEMYSCI RI AN EMBASSY -- LATER

An ELDERLY PRI ESTESS stands over the SEM CONSCI QUS body of
ORANA, an AMAZONI AN WARRI OR.

Orana has been SEVERELY wounded and is CLING NG to life.
Diana is led into the roomby Io.
The Priestess BOAS as Di ana approaches O ana.
The Princess CARESSES Orana's face.
DI ANA

(to 10)
Who did this?



| O
Men came and stole our sisters
away. Only Orana returned to us.
Tortured and next to death.

Di ana kneel s besi de O ana.

DI ANA
O ana.

Orana's eyes struggle to focus.

ORANA
D ana?

DI ANA
| am here sister. You nust tell ne
who did this?

ORANA
(weak)
They kept us in a tonb filled with
horrors.
(takes a | abored breath)
Their King kept us prisoner.

Orana passes out.

DI ANA
Rest sister.
(stands and turns to 10)
Who is this King?

| O
The one who rules this place. The
city bears his mark. We shoul d
never have conme here. Its a world
rul ed by ani mal s.

Di ana | ooks at her fallen fell ow Amazoni an.

DI ANA
We are here because your Queen
commands it. W need to find where
our sisters are being held.

| O
There is one who will give us the
| ocati on.

|l o gestures to the Doorway where Myrgan Edge stands,
GRI NNI NG,

EDGE
(cocky)
| may not understand the |ingo but
| figure you m ght be wondering
where the other lady is being kept.

32.



33.

DI ANA
(in English)
And you would tell us?

EDGE
Sure. For the right price.

DI ANA
| won't barter for life of one of
nmy sisters.

EDGE
Then your sister won't have life
much | onger.

Suddenly A GOLDEN LASSO i s WHI PPED around Edge's neck and he
is PULLED to his knees.

The Lasso begins to GLONw th GOLDEN ELECTRI CI TY.
Edge' s EYES begin to GLOW

DI ANA
s ny sister alive?
EDGE
(hypnoti c)
Yes.
DI ANA

Where do they keep her?

EDGE
Lexcorp Research and devel opnent.
Three mles south outside the city
limts.

Di ana REMOVES t he Lasso.
Edge hol ds his neck.
EDGE( CON' T)

(confused)
What did you do to nme?

DI ANA
| let you live.
(to 10)

Get this beast out of ny sight.
|l o picks Edge fromthe floor and escorts him ROUGHLY, out.
D ana GRIPS the Lasso TIGHT wi th BOTH HANDS.
EXT. S.T.A R LABS, METROPOLI S -- DAY

S.T.ARLABS is a HUGE Cl RCULAR BU LDI NG | ocat ed near the
METROPOLI S HARBOR.
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I NT. HAM LTON ROOM S.T. A R LABS -- CONTI NUOUS

The MAIN LABORATORY is a VAST roomlittered wi th COVWUTER
MONI TORS and SCI ENCE EQUI PMENT beneath a G ANT SKYLI GHT.
SUNLI GHT fills the room

HEAD SCI ENTI ST PROFESSOR SI LAS STONE, 50's, is conpiling
DATA on his TABLET.

T.O MORROW a SCIENTIST in his 50's sits at his conputer
screen nonitoring SATELLI TE FEEDS. He notices sonething on
his screen.

MORROW
(to Silas)
He's here.
SI LAS

Good. Open the skylight.

Morrow presses a few keys on his conputer and the G.ASS ROCF
opens up.

MAN' S VO CE(Q. S)
He's | ate.

Silas turns and smles at COLONEL JOHN STEWART. A TALL,
BROAD SHOULDERED FORMER MARI NE. Hi s UNI FORM i s EMBLAZONED
with a S.T. AR Labs | ogo on his SHOULDER.

STEWART
You need to tell himto keep to the
schedule if we don't want the
hi gher ups to find out about our
arr angenent .

SI LAS
|*'m sure he has his reasons.

STEWART
|'msure we'll hear about it on the
news.

HOVERI NG j ust above the Skylight is Superman. He floats down
into the mddle of the room

SUPERMAN
(to Silas)
Pr of essor Stone.
(to Stewart)
John.

STEWART
Kal .

Silas notices the DAMAGED suit.

SI LAS
Long ni ght?
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SUPERVAN
Long year.

STEWART
(annoyed)
You where schedul ed over an hour
ago.
SUPERNMAN

(apol ogetic)
Sorry. | had dinner with ny Mom

Silas smles. Stewart RAlI SES an EYEBROW

SI LAS
Fol | ow ne.

Superman follows Silas through the Laboratory and towards a
RESEARCH CENTER.

Morrow wal ks over to Stewart and hands hima Tabl et.

MORROW
Take a | ook at this.

Stewart looks it over. It's a NEWS ARTI CLE
| T READS: SUPERMAN ATTACKS RUSSI AN TROOPS.
STEWART
(weary)
Swel | .
| NT. RESEARCH CENTER, S.T.A R LABS -- CONTI NUCUS
Superman is SHI RTLESS and | aying on a TABLE.

Attached to his CHEST are ELECTRODES whi ch send | NFORMATI ON
to Silas" MONI TOR

SI LAS
(in awe))
It's amazi ng.
SUPERMAN
What is?
SI LAS
Krypt oni an physi ol ogy. So different
yet so simlar to our owmn. | can
never get used to it.
SUPERMAN
(smles)

Took nme 30 years.



SI LAS

Your vitals are perfect. Heart
rate, blood pressure, brain
activity. Al perfect. Yet stil
you haven't tapped your ful
potenti al .

(turns off the nonitor)
There is so nuch we can learn from
you. So much that could benefit us.

SUPERMAN
Not everybody shares that
ent husi asm

SI LAS
Not everybody has vision Kal or can
see past their fears. Wich is
under st andabl e. Once the gods were
above us and now t hey wal k anong
us. It's a frightening concept for
nost .

SUPERVAN
The ones who are attacking the oi
rigs. They're not |ike ne but
they're not |ike you either.
Sonet hing else entirely. | know
it's hard to believe.

SI LAS
| believe you.

Silas sits down beside the Man of Steel.

SI LAS(CON' T)
Not everything remarkable on this
Earth cones from el sewhere.

SUPERMAN
What do you nmean?

SI LAS
That we are at a dawning of a new
age. An age of CGods and Monsters.

SUPERVAN
You' re not frightened.

SI LAS
Not when you stand for us.

Silas stands and puts his hand on Supernman shoul der.
Superman puts his hand on his.

SI LAS(CON' T)
Conme on. | have sonething to show
you.
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I NT. RED ROOM S. T. A R LABS -- CONTI NUQUS

Superman follows Silas to through the RED ROOM A TOP SECRET
section of S.T.A R Labs that houses varying kinds of
EXPERI MENTAL TECHNOLOGY.

SUPERMAN
VWhat is this place?

SI LAS
This is the Red Room It's where we
keep our advancenents that for
what ever reason the greater public
isn't quit ready for yet.

They conme to a LARGE CONTAI NVENT CAPSULE

SI LAS( CON' T)
Here it is.

Silas inputs a code into the KEYPAD on it's side. It opens
with a HI SS.

Inside is a BLUE BODY SU T.

SI LAS(CON' T)
It's a prototype for a new space
suit. H ghly durable yet very
flexible. W'll have to make a few
changes but I'd Iike you to have
it.

SUPERMAN
| can't accept this. You' ve already
t aken too many ri sks.

SI LAS
You have to.
(gestures to the tears in
Superman's suit)
We can't have the savior of the
world in rags.

SUPERMAN
(concedes)
Thank you Sil as.

SI LAS
We' Il have it finished before |
| eave for Washington. | do w sh

you'd come with nme. Speaking to the
Presi dent woul d hel p your cause.

SUPERMAN
| want to address the Leaders of
the Wrld as a whole before |I speak
to themindividually.
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SI LAS
| under st and.
(He cl oses the Capsul e)
The Conference. Do you think you're
ready?

SUPERMAN
| think so. It's been a year. At
this point they will have to accept

nme.
SI LAS
Still hopeful | see. And if they
don't?
SUPERMAN

Well that's up to them Il
continue trying to help regardl ess.
WIIl you be there?

SI LAS
O course. | was hoping to bring ny
son but he has other things on his
m nd.

SUPERVAN

The bi g gane?

SI LAS
Every ganme is a big game to Victor
| suppose it has to be when your a
guart er back

They wal k towards the exit.
SI LAS(CON' T)

|'d imagi ne you'd have nmade quite
the player yourself.

SUPERVAN
My Mot her wouldn't let ne.
SI LAS
Afraid you'd hurt someone?
SUPERVAN
She was afraid they'd hurt ne.
SI LAS
(1 aughs)

| don't think there's anything out
there that can hurt you.

| NT. CLONI NG FACI LITY, PROQIECT CADMUS -- DAY
PRQIECT CADMUS is a | arge UNDERGROUND LABORATORY

PROFESSOR SASHA FEDEROV, a CHECHNYAN SCI ENTI ST, stands in
front of a giant | NCUBATI ON CHAMBER whi ch is a REVERSE
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ENG NEERED KRYPTONI AN GENESI S CHAMBER

He | ooks on the CONTENTS of the Chanber with a m x of PRI DE
and AWE.

FLOATING i n the Chanber is a HUMANO D FORM whi ch i s COVERED
in GREY MJUSCLE Tl SSUE and SI NEWS

EXT. LEXCORP PLAZA -- DAY

LEXCORP PLAZA is a TALL OFFI CE BUI LDI NG i n DOANTOMN
METROPCLI S.

The MARBLE SIGN in it's COURTYARD READS: 'LEXCORP PLAZA.
HOVE OF THE DAI LY PLANET.'

PERRY( O. S)

(angry) _
Are you out of your damm m nd?

I NT. PERRY WHI TE' S OFFI CE, DAILY PLANETS OFFI CES, LEXCORP
PLAZA -- CONTI NUQUS

PERRY WH TE, the EDI TOR I N CH EF, SLAMS a STACK of PAPERS
down on his desk. He's Pl SSED

Lois stands in front of him DEFI ANT.

PERRY( CON T)
You go after Lex Luthor on national
tel evision? What the hell were you
t hi nki ng?

LA S
(unr epent ant)
It was a debate. | was defending ny
posi tion.

PERRY
By slandering Metropolis' favorite
son? How do expect to rally support
fromthe public when you're trying
to crucify Metropolis' favorite
son?

LA S
Mor gan Edge has been taking every
opportunity to turn what happened
into a PR stunt for Lexcorp. Al on
the basis that Kal is a threat to
t he worl d.

PERRY
And he isn't?

LA S
You know he isn't.
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| know what he did for us. | also
know what happened despite that.
People are still scared and if you

want to change that pursuing old
grudges isn't the way to do it.

LA S
It's not about that.

PERRY
It's been about that for the last 5
years Louis. Let it go.

LA S
My investigation got a man kill ed.
Wul d you let it go?

PERRY
(sighs)
You can't touch him Lois. Nobody

can.

(he turns and stares out

t he wi ndow i n deep

t hought)
| grew up in Hob's Bay Louis. |
know the type of person that
survives a place like that. Wat
t hat person is capable of.

(turns back to Lois)
Lut hor runs the show. It's not by
chance were in a building he owns.
At anytime he could buy the Planet
ri ght out fromunder us. You keep
this up and he will bury us. You
can't fight this battle on two
fronts.

Loi s wei ghs Perry's comments.

LA S
(reluctant)
['Il back off. For now

PERRY
(firmy)
For good.
(takes his seat)
| want you to cover the Conference.

LA S
| told you |l won't.

PERRY
It's non negotiable Lois. It's the
| argest gathering of world | eaders
this city has ever seen. And they
are here to see Supernman. You have
to be there.
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LA S
This isn't fair Perry.

| NT. BULLPEN, DAILY PLANET OFFI CES, LUTHOR PLAZA - -
CONTI NUOUS

Clark, wearing his GLASSES, sits at his desk eaves dropping
on Perry and Lois' conversation with his SUPER HEARI NG

Jimry sits on the desk beside himeating a bow of nachos.
Jimmy is talking but Aark isn't paying attention.

JI MW
d ark?

Clark realizes that Jimy has asked hima question.
CLARK

Sorry Jimy | zoned out there for a
second. What was that?

JI MW

| asked have you seen hi mup close?
CLARK

Who?
JI MW

Wio do you think? Superman. | been

tal ki ng about himfor the last 5
m nut es. Honestly buddy you need to
get your hearing checked.

CLARK
No. | didn't start working until
after the whol e thing.

JI MW
Dam. | want to see himin action.
You know | ast nonth he stopped a
crui se liner from sinking.

Clark turns his attention back to Perry's office where he
can see Lois and Perry's ARGUVENT getting very HEATED.

CLARK
(di sinterested)
Sounds neat .

Lois STORMS out of Perry's office, SLAMM NG t he door behind
her. EVERYONE in the bull pen STOPS and STARES.

CLARK( CON' T)
Loi s?

LA S
(angry)
Not now Smal lvill e!



42.

Clark stands, grabs his coat and CHASES after Lois. He
clunmsily BUMPS into people as he does.

CLARK
(awkwar d)
Sorry! Sorry!

EXT. STREET, LUTHOR PLAZA -- CONTI NUOUS
Clark catches up with Lois as she exits the Plaza doors.
CLARK

(concer ned)
Hol d on. Whats w ong?

Loi s stops.
LA S
Don't pretend that you didn't hear
everyt hi ng.
CLARK
| thought it would be nore polite
to ask.
LA S

This is such a bad i dea. Soneone
el se needs to cover that
Conf er ence.

CLARK
It's not like you to be afraid of a
few worl d | eaders.

LA S
I don't need to watch you get
crucified by a bunch of scared
bureaucrats. Are you sure about
this?

CLARK
No.
(smles)
But | have to try.

She HUGS himtight |aying her head on his chest. He WRAPS
his arnms around her.

CLARK( CON' T)
We'll figure this out.
LA S
| know.
(smles))
Fly me to Cancun?
CLARK
(1 aughs)

Sur e.



43.

They link arms and stroll down the BUSY street past
Bl LLBOARDS t hat ADVERTI SE LexCorp's | atest COVPUTER SOFTWARE
" LEXI CON 5'

CLARK( CON' T)

My Mother's com ng into town.
LA S

(genui ne)

Real | y?.
CLARK

That's not an excuse to get

[ i quored up
LA S

Your Mother's a bad influence.
CLARK

You i nfluence each ot her

They | augh.

CLARK( CON T)

| want to take her to the Spire

openi ng.
LA S

| don't know why you even want to
go to Luthor's Ball.

CLARK
Momis a country girl she's never
been to a high society event. She'd
love it. Plus it's an excuse to
wear a suit.

LA S
Clark Kent in a suit? | can't
i magine it.

He smles before his ATTENTION is drawn to a CROAND of PEOPLE
t hat are GATHERED near a WALL. He stops.

Loi s | ooks CONCERNED
LA S
(sol em)
Clark don't.
Clark gives her a PAINED | ook and wal ks toward the crowd.

He makes his way through and sees the wall is COVERED by
HUNDREDS of PHOTOS and KEEPSAKES.

It's a MEMORIAL to the LIVES LOST a year before.

Clark SCANS the wall. He sees MEN... WOVEN... CHI LDREN..
FATHERS. .. MOTHERS. .. SONS... DAUGHTERS
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The TURMO L is evident on O ark's face.
Lois TOUCHES his armgently.

LA S
d ark?

CLARK
(over whel ned)
There's so many.

LA S
(softly)
| know. Come on.

Clark takes one | ast LOOK over his shoulder as Lois LEADS
hi m away.

I NT. OVAL OFFI CE, WHI TE HOUSE -- DAY

The PRESI DENT OF THE UNI TED STATES DI ANE NELSON, a tall,
sl ender worman in her 50's, sits behind desk. Her SERI OUS
eyes drifting back and forth between the three people
sitting in front of her.

GENERAL SWANW CK, Head of the UNI TED STATES NORTHERN
COVWAND, sits to her right along with Silas Stone and to her
left is...

AVANDA WALLER, a STERN and FOCUSED SENATOR with an
| NTI M DATI NG PRESENCE

PRESI DENT NELSON
So what are our options?

WALLER
Honestly very few The world is
wat chi ng our every nove on the
Superman. W have to take a
definitive action.

PRESI DENT NELSON

Wi ch is?
WALLER
(forthright)
Engagenent .
SWANW CK

| nust advice against this course
of action. Superman has in ny

opi nion nore than proved hinself as
an ally.

WALLER
(to Swanw ck)

He's proved hinself as a liability.
( MORE)
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WALLER (cont'd)
(to President)
Russia is pushing for sone sort of
action and if we don't act now we
ri sk | ooki ng weak.

PRESI DENT NELSON
What do you suggest?

She hands her a THI CK FI LE stanped: CADMJS
The President FLIPS through it.

PRESI DENT NELSON( CON' T)
What am | | ooking at here?

WALLER
Last year we recovered severa
itenms fromMetropolis after the
attack. Two itens in particular. An
advanced incubation system and a
body. Wi ch Cadnmus Cadnus has
managed to successfully duplicate
the Alien D.N A

The President | ooks | NTRI GUED. Swanwi ck | ooks SURPRI SED

PRES|I DENT NELSON
VWi ch means?

WALLER
Whi ch neans Ma' am why worry about a
Superman when we can have our own.

S| LAS
(to waller)
You and | both know the results of
Cadnmus are inconclusive at best.

WALLER
(di sm ssive)
| have assurances fromthe head of
the project Professor Sasha Federov
the worlds forenost authority on
genetic engineering that a subject
is ready for field testing.

PRESI DENT NELSON
Does S. T. A R Labs have any
alternatives?

SI LAS
We are researching several courses
of action. None of which involve
weaponi zi ng alien technol ogy.
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WALLER

(to Swanw ck)
Courses of action that are | eading
t o not hi ng.

(to President)
Ms President the world is
changing. | and I'msure SST.AR
Labs have been nonitoring several
occurrences all over the world. The
attacks on oil platfornms by
terrorists whose technology is
sonet hi ng we have never encountered
before. Reports of an entity in
Central Gty that noves faster than
sound. Cadnus can counter these
very real threats. All we need is
your signature.

The Presi dent PONDERS her decision as she reads the file.

PRESI DENT NELSON
Wiy am | only hearing about this
now?

WALLER
Up until a few nonths ago there was
nothing to tell. Just research
experinentation, no concrete
results.

PRESI DENT NELSON
Who's funding this project?

WALLER

Several different institutions.
SWANW CK

| nmust advice against this Ms

Pr esi dent .

PRESI DENT NELSON
(to Swanw ck)
| had the Russian President on the
phone for over three hours this
norni ng General Swanw ck. We need
solution and | believe Ms Waller
has provided us with one

Wal l er smles SELF SATI SFI ED

PRESI DENT NELSON
| can't give you a definitive
answer until after the conference.
but as of now...
(places the file on her
desk)
You have ny support.
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Thank you Ms President.

| NT. HALLWAY, VWH TE HOUSE -- MOMENTS LATER

Stewart stands outside the Oval Ofice doors.

The doors

open.
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Wal l er | eaves the Ofice foll owed by Swanw ck and St one.

Swanwi ck

SVWANW CK
~(angry)
Thi s is unaccept abl e Amanda.
WALLER
" mjust doing what you would in ny
posi tion.
(turns to Silas and
sm | es)

Don't presune to think that I'm
unaware of the Alien's relationship
with S.T. A R Labs Professor Stone.

SWANW CK
Cadnus i s a ni stake.

WALLER

Cadnmus wi | | make sure that Supernman
will think |l ong and hard before
acting against our interests. The
gane has changed. There's a living
weapon patrolling our skies and
it's about tinme we had our own.

(turns away and wal ks

down t he hal | way)
This is an arnms race and | intend
to wn.

s FRUSTRATED.

STEVART
(to Swanw ck)
Who's your new girlfriend?

SWANW CK
Amanda Wl | er.

STEWART
So that's the "wall'?

SI LAS
Who' s fundi ng Cadnus?

SWANW CK
| have no idea Sil as.
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EXT. WH TE HOUSE - LATER

Stone and Stewart |eave the Wite House grounds and wal k
towards a waiting CAR and DRI VER

Standing by the Car is a Silas' Son VICTOR STONE. A STAR
QUARTERBACK. He wears a METROPCLIS UNI VERSI TY JACKET.

STEWART
(concer ned)
We need a strategy Sil as.

SI LAS
| know John. | didn't see this
com ng. Cadnus is off the books.

STEWART
Bl ack Ops?

SI LAS
No. It's privately funded. And
that's whats worrying ne.

STEWART
The only person with that the
resources is...

SI LAS
A big problem John.

Vi ctor opens the back passenger seat for his Father.

STEWART
(to Victor)
How s the arm Vic?
VI CTOR
Li ke a cannon.
STEWART
Better be | got nopney on you.
VI CTOR
Then you'll be buying the drinks
after man.
SI LAS

Conme on Victor.
Victor gets in beside his Father and cl oses the door.
SI LAS(CON' T)
(to Stewart)
"1l see you in Metropolis.

The Car pulls off.
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EXT. LEXCORP ADVANCED RESEARCH AND DEVELOPMENT CENTER
METROPCLI S QUTSKI RTS -- N GHT

A LEXCORP HELI COPTER LANDS on the HELI PAD at op the SPRAW.I NG
LEXCORP RESEARCH AND DEVELOPMENT COWPLEX | ocat ed j ust
outside the CITY LIMTS.

The Conplex is HEAVILY GUARDED by ARMED LEXCORP SECURI TY
GQUARDS who stand at each CORNER of the Heli pad.

MERCY GRAVES, |ate 20's, a STRI KING WOMAN i n a BUSI NESS
SU T. steps out onto the Building where she is greeted by
BRUNO, the HEAD of SECURITY, who is FLANKED by TWO SuUl TED
SECURI TY GUARDS

BRUNO
(faux politeness)
It's always good to see you Mercy.

MERCY
(smles)
A pleasant lie Bruno, but alie
nonet hel ess.

BRUNO
Vell | tried.
MERCY
And |ike everything in your life
you'll have to try a little harder
BRUNO
So why are you slummng it with the
grunts?
MERCY
| ''m overseeing the disposal of the
materi al .
BRUNO

| see. Well better you than ne.
Don't wait on around on ny account.

He gestures toward the HELPI PAD ENTRANCE

Mercy enters the the Conplex. Bruno and the Suited Cuards
fol |l ow.

A HOODED and CLOAKED FI GURE DASHES at AMAZI NG SPEED t hr ough
t he GROUNDS and JUMPS HI GH t hrough the air and | ands ON TOP
of the COMWLEX in the M DDLE of the Heli pad.

Before the Guards have tinme to REACT the Figure STRIKES,
DI SARVS and | NCAPACI TATES t hem

The Fi gure REMOVES her hood to REVEAL Diana in a SLEEK BODY
SU T as the WONDER WOVAN.
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| NT. HALLWAY, LEXCORP RESEARCH AND DEVELOPMENT CENTER - -
CONTI NUOUS

Mercy, Bruno and the Guards wal k down the STERI LE WHI TE
HALLWAY fol |l owed by the Security Detail.

SUDDENLY t he LASSO i s WRAPPED around Bruno's NECK and he is
DRAGCGED backwards OFF H S FEET.

Mercy turns to see Bruno SMASH VI OLENTLY into the WALL at
the end of the Hallway.

Wonder Woman TAKES OUT the Security with TWO SW FT KI CKS
They SLAMinto the walls and to the FLOOR UNCONSCI OUS.

MERCY

_ (angry) _
You just made the | ast m stake of
your life.

Mercy PULLS a GUN whi ch Wonder Woman WHI PS out of her hand.

Li ke LI GHTNI NG Mercy ATTACKS the Amazon with a series of
PUNCHES and Kl CKS whi ch are all BLOCKED

Wonder Woman COUNTERS with a KICK to Mercy's GUT which sends
her backwar ds.

Mercy, DEFEATED, tries to RUN but CLUTCHES at her THROAT as
the Lasso WH PS around her neck. |t GLOAS

WONDER WOVAN
(menaci ng)
You hold one of ny people prisoner.

MERCY
(hypnoti c)
Yes.

VWONDER WOVAN
Take nme to her.

| NT. SUB BASEMENT, LEXCORP RESEARCH AND DEVELOPMENT CENTER
- - CONTI NUQUS

Mercy, still under the Lasso's THRALL, stands with Wnder
Wrman out si de the GLASS DOORS of a LABORATORY deep beneath
t he Research Center

WONDER WOVAN
Open it.

Mercy pl aces her hand on a SCANNER besi de the door. It
RECOGNI ZES her PALM PRI NT and the doors SLI DE OPEN

Wonder Worman PUSHES Mercy i nsi de.

Inside the roomis a LIQU D FILLED TANK where MALA, |ate
20" s, FLOATS UNCONSCI QUS
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A SClI ENTI ST, 40's, STANDS SHOCKED as he wat ches Wonder Wnman
DRAG Mercy towards the Tank.

VONDER WOVAN
(to Scientist)
Rel ease her

SCI ENTI ST
(frightened)
| can't!

The Amazon VWHI PS the Lasso from Mercy who falls to her knees
and around the Scientist's NECK

SCl ENTI ST(CON T)
(hypnoti c)
| can!

The Scientist operates the Tank and the liquid is DRAI NED
fromit.

The Tank OPENS and Wonder Wnan RUSHES to CATCH Mal a before
she FALLS to the fl oor.

VWONDER WOVAN
Mal a!

Mal a' s eyes SLOALY OPEN

MALA
(i n Amazoni an, groggy,
conf used)
D ana?

WONDER WOVAN
(i n Amazoni an)
|'ve cone to take you hone.

She LI FTS Mal a of her feet CARRYI NG her out of the
Laboratory.

After she | eaves Mercy, holding her throat, turns to the
cowering Scientist.

MERCY
(horse)
Way are you standing there. Sound
t he al arm

EXT. LEXCORP RESEARCH CENTER, METROPOLI S OQUTSKI RTS - -
CONTI NUOUS

The ALARMS are RI NG NG t hroughout the Conpl ex.

CRASH! I'l -- the ENTRANCE DOORS SHATTER as TWO SECURI TY
GQUARDS are TOSSED t hrough them

Wnder Woman EMERGES fromthe Entrance CARRYI NG Mal a i n her
ARNS.
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She RUNS at | NCREDI BLE SPEED away from the Conplex as GUARDS
on the Roof OPEN FI RE on her.

VWhen she cones to the PERI METER FENCE she JUWVPS over it,
CLEARING it by 40 FEET.

She LANDS and VANI SHES into the N GHT.

Mercy appears on the Roof, SEETHI NG as she RUBS her neck.
EXT. RIVER METROPOLI S QUTSKI RTS -- CONTI NUQUS

Wnder Wman | ays Mala down a Rl VER

VWONDER WOVAN
Rest Sister. You're safe now.

MALA
(frail)
He wants to kill him He hates him
so much.

WONDER WOVAN
Who? Who are you tal king about ?

MALA
He wants to kill their New God. He
wants to kill the Superman!

EXT. WAYNE MANOR -- NI GHT
Wayne Manor is a HUGE 19t h CENTURY ERA MANSI ON.
I NT. HALLWAY, WAYNE MANOR -- CONTI NUOUS

ALFRED, 70's, is an ELDERLY but still very SPRY BRI Tl SH
BUTLER wal ks down the hallway towards Bruce Wayne's STUDY
carrying a tray of food. Inside he approaches an ANCI ENT
GRANDFATHER CLOCK and TURNS the hands to 10:48 then -- CLACK
-- the clock UNLOCKS and PULLS AWAY fromthe wall revealing
a H DDEN DOORWAY. He enters. The Clock RETURNS to it's
original position behind him

| NT. BATCAVE -- CONTI NUCUS

Al fred wal ks down a STONE STAIRCASE il lum nated by a series
of LI GHTS on the ROCK CEI LI NG above. BATS SCREECH past over
head as he descends further down into the VAST CAVERN

THE BATCAVE is huge. Housed inside the vast EXPANSE is an
array of H -TECH GADGETS and WEAPONRY. O d now, show ng
signs of WEAR and TEAR after YEARS of use.

Al fred passes the parked Bat nobil e.
In the back of the Cave sitting atop a LANDING PAD is the

BATWNG A JET which is covered in DIRT and DUST from years
of | DLENESS.
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Al fred makes his way up a set of steps to an ELEVATED
PLATFORM where Bruce Wayne sits in front of THREE LARCE
COVPUTER MONI TORS. Each screen tells a different news story.

RI GHT SCREEN:. SERI AL KI LLER VI CTOR ZSASZ APPREHENDED.

M DDLE SCREEN. SUPERMAN ATTACKS RUSSI AN TROOPS.

LEFT SCREEN: U. N CONFERENCE TO MEET ON ANNI VERSARY COF K- DAY
Bruce is FOCUSED on the M DDLE SCREEN

Al fred puts the tray on the desk besi de the conputer
screens.

ALFRED
| brought you sone di nner Master
Bruce. One must never obsess on an
enpty stomach.

Bruce gl ances at the food but doesn't reply.

Al fred | ooks at the images on screen and sees Superman
HOVERI NG above Metropolis in SHAKY AVATEUR FOOTAGE.

ALFRED( CON' T)
If the crimnals of Gotham are
| acki ng your interest mght |
suggest turning your attention to
Central CGty's rogues before
tackling an alien.

Wayne still doesn't reply.
ALFRED( CON' T)
(weary)
Try and eat sonet hing.
He turns to | eave.

WAYNE
| saw Grayson.

Al fred STOPS when he hears the NANME.

WAYNE( CON' T)
He's turned his back on me. They
al | have.
ALFRED
(honestly)

He's turned his back on the part of
you that rem nds himof what we've
| ost.

WAYNE
He hates ne.
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ALFRED
It's not hate Master Bruce it's
hurt. He nmpurns the brother and
bl anes the father.

VWAYNE
And who do you bl anme?

ALFRED

| blame the one who took him Not
t he one who | oved him

(Al fred puts his hand on

Bruce' s shoul der)

But | do regret the loss of a man
who sought di pl omacy over vi ol ence.
| mss that man.

(beat)
Everything's ready for your visit
to Metropolis

He SQUEEZES Bruce's shoul der before | eaving.

Bruce is still for a nonent before standing and wal ki ng over
to a LARGE GLASS DI SPLAY CASE

I nside the case is a DARK RED and BLACK TACTI CAL ARMOR
(CHEST PI ECE, GLOVES, BOOTS) whi ch stands beneath a DARK
GREEN HOODED CLQAK and a BLACK FACE MASK.

Bruce places his hand on the glass and stands for a nonent.
H s WEARY eyes filled with the HURT of a FATHER who has | ost
a SON.

| NT. CORRI DOR, PROQIECT CADMUS | NSTALLATI ON -- DAY

The HALLWAY is DARK. ELEVATOR DOORS open | LLUM NATI NG t he
Hal | way.

Amanda Wal | er steps out and wal ks down the Hal |l way towards
two HUGE RElI NFORCED DOORS. Her footsteps ECHO as she does.

VWhen she arrives at the door she faces A CONTROL PANEL. She
SPEAKS into it.

WALLER
(into control panel)
Wal | er, Amanda. Cl earance MOS 17

The Reinforced Doors OPEN UP slowly revealing the CLONI NG
FACI LI TY.

Wal | er steps inside and the doors cl ose behind her.
Federov, SURPRI SED, rushes toward her.
FEDEROV

Ms. Waller. | wasn't aware you'd
scheduled a visit.
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WALLER
| didn't. I'"'mhere in an unofficial
capacity. | wanted to get a cl oser

| ook at what we're making here.
Feder ov nods, SHEEPI SHLY.
Vall er wal ks toward the | ncubati on Chanber.

WALLER( CON' T)

VWen will it be ready?
FEDEROV

On schedul e.
WALLER

This project is a big risk Federov.
| can't afford any m stakes.

FEDEROV
| prom se you our subject wll be
perfect. It's ny finest work.

WALLER
Show ne.

Federov presses a few BUTTONS on the Chanber's CONTROL PANEL
and the screen RAISES revealing its CONTENTS.

Waller is visibly UNI MPRESSED by the Creature.

WALLER
It doesn't |look |like nuch to ne
Feder ov.

FEDEROV

Rel atively speaki ng neither does
Super man but then again you're not
here for aesthetic.

WALLER
|'mhere for results which this..

FEDEROV
(wth pride)
Utinmate.

WALLER
U timte can provide.

FEDEROV
Trust ne. You won't be
di sappointed. The Utimate is
superior to the Superman in every
way.
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WALLER
It had better be if and when the
Al'i en goes rogue.
(leans in close to | ook
at the Creature)
| ve seen enough.

Federov cl oses t he Chanber.

FEDEROV
General Swanw ck has been demandi ng
access to the Project.

WALLER
Swanwi ck is a fool. A decrepit
relic that can't see beyond the
barrel of his gun. He thinks he has
hi s weapon and doesn't want anyone
el se to have theirs.

FEDEROV
He does have authority.

VWALLER
The only authority here is ne
Federov. I'Il deal w th Swanw ck

you focus on getting your Utinmate
oper ational .

She starts to wal k towards the doors.

FEDEROV

So what to | tell hin®
WALLER

Only what you're all owed to.
FEDEROV

Wi ch is?
WALLER

Not hi ng.

EXT. STREET, LEXCORP TOWER -- DAY

A M C. P.D PATROL CAR i s parked outside of LEXCORP TOAER, a
HUGE SKYSCRAPER

Sitting in the Car is OFFI CER JAMES HARPER, a BROAD
SHOULDERED COP in his 40's. The passenger door opens and his
partner GUY GARDNER, an ATHLETIC MAN in his late 20's. He
has COFFEE CUPS and DONUTS.

GARDNER
That's a strong bl ack coffee for ne
and. . .
(hands Harper his cup)
And a decaf green tea for G andnma.
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Har per takes the cup.

HARPER
Witty.

GARDNER
Donut ?

HARPER

No t hanks. | brought a sal ad.

Har per opens up a CONTAI NER full of LEAFY GREENS and GRI LLED
CHI CKEN

GARDNER
Suit yourself.

A LEXCORP VAN passes them Harper |ooks at it with DI SDAI N

HARPER
Wul d you ook at that. He's
ever ywher e.

GARDNER
(eating his donut)
Who?

HARPER
Who do you think? Luthor. He's got
his damm trucks and bill boards
ever ywher e.

GARDNER
It's always been like that Jim Far
as | remenber.

HARPER
Not always Guy. It just sticks in
ny throat howa little punk Iike
t hat can end up with everything.
must have busted himand his
cronies a dozen tines. Never could
get anything to stick. Bastard was
al ways to smart for us.

GARDNER
He's put a lot of noney into
Met r opol i s.

HARPER

Consi dering how nuch he's taken out
of it it's only right. You want to
know how he cane by all that cash?

GARDNER
Sure | could use a few pointers.
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HARPER
When he was just some brat on the
street himand his punks ran a
protection racket down in the Bay.
Bed good fol ks dry. He takes that
cash and uses it to make a conputer
programthen sells it to big firm
out west for a billion.

Gardner VWH STLES at t he nunber.

HARPER( CON' T)
It gets better. He then uses that
cash and makes a better program
makes the one he made first | ook
like a calculator. Turns that
billion into billions.

GARDNER
Sounds |i ke good busi ness.

HARPER
That's not the point. Point is he
got his start by taking out of the
pockets of decent people. GQuys a
crook and the whole damm world
| oves him

GARDNER
He's rebuilding th city after those
aliens blasted it.

HARPER
He's still a crook. Just a rich
cr ook.

GARDNER

["11 take himover Superman any
day. Better the devil you know Jim

HARPER
You been wat ching the box? He's
been doing a | ot of good out there
in the world.

GARDER
That'd be fine by me if he stayed
away from Metropolis. | don't like

that space man flying around here.
Aliens weirds nme out.

A BLACK LI MO pulls up outside the LexCorp buil dings MAIN
ENTRANCE

GARDER( CON' T)
VWho's this now?

Al fred steps out of the Linp and opens the Linpo passenger
door and Bruce Wayne energes dressed in a EXPENSI VE SU T.
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HARPER
(surprised)
That's Bruce Wayne.

GARDER
(uni npr essed)
Who?

Al fred gets back into the Linmp while Wayne wal ks enters
LexCorp tower.

| NT. LOBBY, LEXCORP TOAER -- CONTI NUOUS

Wayne wal ks through the Lobby and stops when he notices
there is a BASKETBALL COURT | ocated to his right. H P YOUNG
TECHNI Cl ANS and COVPUTER PROGRAMVERS WALK back and forth.

Mercy awaits the Billionaire Gothamte. She has a SCARF
around her neck to CONCEAL her BRU SES.

She reaches out her hand to Wayne.

MERCY

(perky) _
Mercy Graves. Assistant to M.

Luthor. It's a pleasure.
Wayne takes her hand and cracks a smle.

VWAYNE
The pleasure is all mne.
(points to the court)
Ni ce decor

MERCY
(smles)
A perk for the mnions. Lex
believes a entertained workforce is
a productive workforce.

VAYNE
Ni ce policy.

MERCY
Ef fective policy.

She | eads Wayne towards the GLASS ELEVATOR BANKS. They step
i nside and Mercy presses the TOP FLOOR

The El evator lifts off.
As the lift clinbs Wayne observes each fl oor.

Many of the Floors are filled with ROAS and ROANS of COVPUTER
MONI TORS each manned by a YOUTHFUL TECH GENI US

VWAYNE
| renmenber when LexCorp was a
war ehouse by the Bay.
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MERCY
Lex' s goal has al ways been neeting
ones potential. He believes LexCorp
is an exanple to which everyone can
strive to.

The El evator cones to a halt and the doors slide open and
Wayne steps into the SPACI QUS 125th fl oor PENTHOUSE

The ROOM i s HUGE and ROUND bordered BY W NDOA5 whi ch offer a
PANORAM C vi ew of Metropolis. A BALCONY jutts out of the
si de of the Penthouse.

Wayne steps inside and the doors cl ose behind him

Sitting CROSS LEGGED on his desk in front of an ARRAY of
COMPUTER SCREENS is the RICHEST man on the PLANET, ALEXANDER
"LEX LUTHOR, 30, the C. E O of LexCorp. He is one part TECH
GENIUS, one part RUTHLESS busi ness man and two parts
METROPOLI S STREET TOUGH. Hi s SHAGGY MANE of HAI R hangs bel ow
his eyes and a detail ed SLEEVE TATTOO of the METROPOLI S
SKYLI NE creeps up his right arm

H s EYES say it all. Behind them BURN t he FI RES of
UNPARALLELLED GENI US. A POANERFUL | NTELLECT enabling himto
acconplish anything he bends his will toward. Wthin the
boundaries of his mnd he is GODLI KE

Wayne observes the | MAGES that captivate the youthfu
billionaire... THE MAN OF STEEL

LUTHOR
Look at it. So sleek. So powerful.
WAYNE
He's an i npressive speci nen.
LUTHOR
"1t Wayne
(shifts around to face
hi m

It's an alien. And a trespasser and
it doesn't belong on this planet.
Per haps you share ny view?

VAYNE
Superman isn't the reason for ny
being in Metropolis.

LUTHOR
Your reason being Metropolis
itself.

VWAYNE

| can't help but take an interest
inthe city's tragic circunstances.
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LUTHOR
(half smles)
And profitable circunstances.

VWAYNE
Nei t her of us would have gotten to
where we are if we didn't | ook at
the bottom i ne.

LUTHOR
| got to where | amthrough hard
wor k and i nnovation. You by

accident of birth. | assure you we
vi ew our bottomlines very
differently.

He HOPS of his desk and wal ks past Wayne to a BAR near the
ELEVATOR. I n conparison Luthor is nmuch SMALLER that the
PONERFULLY BUI LT Gothamte. Yet his CONFI DENCE nore than
mat ches Wayne's stature.

Lut hor reaches into the FRI DGE and renpbves and ENERGY DRI NK

LUTHOR( CON' T)
(cracks open the can)
|'"d offer you a drink but I don't
have any gi ngeral e.

VWAYNE
We both want the sane thing Lex. To
hel p Metropolis. CQur past
di fferences shouldn't get in the
way of that.

LUTHOR
(takes a gul p)
Past differences? As | recall you
called me an anoral, arrogant brat.

VWAYNE
Yes on the very sanme day you
| aunched your first satellite.

Lut hor sm | es.

WAYNE( CON' T)
And a cyber attack crippled mne.

LUTHOR
(smrks and | eans back
agai nst the Bar)
Coi nci dence Wayne. The world is
full of it.

VWAYNE
Apparently so. Took us quite a
while to get it operational again.
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LUTHOR
| liked that satellite. It was
quai nt. Whatever happened to it?

WAYNE
An alien in a black onesie kicked
it out of the sky.

LUTHOR
(amused)
Quch.

WAYNE
"' mhere to hel p. The rebuil ding of
Metropolis is ny main priority.
Pool i ng our resources would better
serve it's citizens. I'mwlling to
| et bygones be bygones. If you are?

LUTHOR
An alien spacecraft blasted a hole
inthe city where | was born. I'm

not about to let a fewlinp insults
froma trust fund baby over shadow
t hat .
(finishes his drink and
crushes the can)
Do you really think you woul d have
gotten past the lobby if I was
hol di ng a grudge.

VWAYNE
|"mglad we can put it aside. |
don't think either of us relishes
continuing this war for contracts.

LUTHOR

(di sm ssive)
Wayne enterprises is a powerful
conpany but not enough to chall enge
me in nmy own backyard. | am
LexCorp. LexCorp is Metropolis.
Those contracts are mne. But
despite your conpany's limtations
there are things | can use it for.
It'Il allow nme to focus on nore
i mportant matters.

Wayne | ooks back at the nonitors.

WAYNE
Super man?
LUTHOR
(irritated)

It's not a man. It's an alien. And
by the tinme the world finally
absorbs that this...

( MORE)
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LUTHOR (cont' d)
(gestures out of the
w ndow towards the
rui ned sections of

Met ropol i s)
coul d happen agai n.

Wayne | ook out on the RU NED and IN REPAIR structures. H's
face reflects his CONCERN for the City.

VWAYNE
What woul d you suggest ?

LUTHOR
Wen a dog bites a man we put it
down. Because we understand what
it's capable of. That thing isn't
one of us and doesn't deserve the
under st andi ng that the governnent
is affording it.

VWAYNE
You sound |ike you want to kill
hi n?
LUTHOR
There cones a time when even a god
nmust di e.
VWAYNE
You' ve seen what he... 'It' can do.

Al'l that power. Al that strength.

LUTHOR
It mght be hard for soneone |ike
you born with the silveriest of

spoons to understand. | spent ny
chi |l dhood on the streets. | joined
a gang. It's survival. | didn't
have nuch of a choice. | |earned

there that there was al ways soneone
bi gger, stronger but never snarter.
By the tinme | was 15 that gang
answered to ne. Strength is nothing
Wayne. Resolve is everything.

VWAYNE
Then why not use that resolve to
find a peaceful solution.

LUTHOR
There is no peaceful solution with
an trespasser

VWAYNE
How about one that doesn't involve
you going toe to toe with a god.
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LUTHOR
(amused)
Toe to toe? | don't go toe to toe
wi th anybody. You don't becone the
general by charging the frontlines
with the rest of the troops.

WAYNE
Too smart for that?

Lut hor rai ses and eyebrow and sm | es.

WAYNE
' m gl ad you reconsi dered and
al I i ance.

LUTHOR

" mnot usually one to second guess
nysel f but you don't becone a
billionaire at 18 by ignoring the
bi gger picture.

(wal ks past Wayne and

returns to his position

on the desk)
"1l have Mercy send sonme contracts

over. I"'msure we can find
sonething for you to do. However
m ni nmal
WAYNE
| look forward to it. I'lIl be at ny

Metropol i s offices.

Lut hor doesn't reply. He just stares at the Conputer
screens and the BLUE and RED cl ad source of his VENDETTA.

Wayne turns and wal ks toward the El evator.

LUTHOR
6' 2". 225l bs

Wayne steps into the El evator.

WAYNE
You got ne exactly.

LUTHOR
(smles)
| was tal king about the Batman.
Wayne pauses as the El evator doors slide shut.
Lut hor smles. Assured in his SUPERI ORI TY.
EXT. SKY ABOVE METROPOLI S -- DAY
Superman, in his NEWSU T now with FLON NG RED CAPE and HOPE

SYMBCL on it's chest, HOVERS SERENELY anong the CLOUDS with
his eyes CLOSED as he LISTENS to the SOUNDS of the City.
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VA CES( Q. S)
(uncertain)
| can't be certain...
(polite)
Two sugars pl ease..
(affectionate)
You' re beautiful..

I NT. METROPCOLI S BANK -- CONTI NUOUS

Fri ghtened PATRONS |ie FACE DOM on the floor of the Bank
whil e TWO MASKED and ARMED BANK ROBBERS st and guard while
THI RD proceeds to | NTI M DATE t he BANK MANACER by JAMM NG a
GUN in his FACE

BANK ROBBER#3
(hands two | arge
rucksacks to Bank
Manager)
Money in the bags. 50's and 100's
(shout s)
Now!

BANK MANAGER
(cal my)
k. Just stay calm We'll do
anyt hi ng you want.

The Bank Manager hands the rucksacks to a YOUNG FEMALE BANK
TELLER who proceeds to conply with the Bank Robber's
demands.

BANK ROBBER#2
(to Bank Robber #3)
Hurry it up!

BANK ROBBER#3
(turns his head away from
t he Manager)
I"mon it!

Wth the Bank Robber nonmentarily DI STRACTED t he Bank Tel |l er
presses the SILENT ALARM

INT. M C.P.D PATROL CAR (PARKED) -- CONTI NUOUS

Harper is at the wheel PEELING an ORANGE. Gardner is SlIPPING
a Cof fee when a CALL cones over the Radio.

RADI O
Al cars. All Cars. W have a 2113
at the First national Bank on Smith
and Byrne.

Gar dner SNATCHES t he SPEAKER
GARDNER

(i nto speaker)
This is Car 59. W are en route.
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Har per puts the orange down STARTS the engine.

GARDNER( CON' T)
(excited)
Fi nal | y!

I NT. METROPCOLI S BANK -- CONTI NUOUS

The Bank Tell er STUFFS the MONEY into the rucksacks while
bei ng held at GUNPO NT by Bank Robber #3

BANK ROBBER#3
(i npatient)

Hurry it up!
She noves FASTER
INT. M C. P.D PATROL CAR (MOVI NG -- CONTI NUOUS
Har per and Gardner Patrol car has arrived at the scene.

GARDNER
(smling)
We got them

EXT. STREET, METROPOLI S BANK -- CONTI NUOUS
The GETAWAY CAR i s parked across the STREET from t he Bank.

The GETAWAY DRI VER sees the Patrol Car arriving and wat ches
as Harper and Gardner junp out. A S WA T Van pulls up

behi nd them and and the S.\WA. T TEAM pours out of the Van
and TAKES PGCSI Tl ON.

He FRANTI CALLY picks up his WALKI E TALKI E.

GETAVAY DRI VER
Shi t!
(frantic, into Wal kie
Tal ki e)
Sonebody hit the goddamm al arm

I NT. METROPCOLI S BANK -- CONTI NUOUS

Bank Robber#1 listens to the Getaway Driver on his Wl kie
Tal ki e.

BANK ROBBER#1
_ (angry)
Danmit! They hit the alarm

Bank Robber#3 out of FRUSTRAION turns and STRI KES t he Bank
Manager ACROSS the back of his head with his GUN.

He then turns his attention to the TERRI FI ED Bank Tel |l er.

BANK ROBBER#3
Get up bitch!
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She stands and he PUSHES her ROUGHLY towards the Patrons.

BANK ROBBER#2
(freaking out)
What the hell are we going to do?

BANK ROBBER#3
Shut up! We're going out the front
as pl anned.

(gestures to the Patrons)
Grab sone cover.

Bank Robber#1 CGRABS a TEENAGE QA RL fromthe floor. Her
BOYFRI END gets up and RUSHES t he Bank Robber

BOYFRI END
(yells)
Get your hands off of her!
The three Bank Robber's proceed to BEAT hi m DOMN.
The Patrons SCREAM
Bank Robber#2 FIRES into the ceiling.
BANK ROBBER#2
(shout s)
Shut up!
EXT. SKY ABOVE METROPOLI S -- CONTI NUOUS
Superman' s eyes SNAP OPEN and he ROCKETS toward the City.
| NT. METROPQOLI S BANK -- CONTI NUOUS
Bank Robber#3 GRABS Bank Robber#2's arm

BANK ROBBER#3
Quit it you idiot!

EXT. STREET, METROPCLI S BANK -- CONTI NUCUS
Gar dner | ooks around | MPATI ENTLY.

GARDNER

(i npatient)
Way are we just standing here?

HARPER
It's called protocol Cuy.

GARDNER
It's called sitting on our as..

Gardner is CUT OFF as a RED and BLUE bl ur SPEEDS past and
THROUGH t he Bank Entrance.
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I NT. METROPCOLI S BANK -- CONTI NUOUS

Bank Robber#3 is SWEPT OFF his FEET and SLAMVED i nto the
wall and to the fl oor.

Bank Robber#2 DROPS to the floor and SCURRI ES toward t he
exit.

Bank Robber#1 finds hinmself FACE to FACE with the Man of
St eel and OPENS FI RE but the PULVERI ZED BULLETS BOUNCE
HARMLESSLY of f Superman's CHEST and he CRUSHES the GUN in
ONE HAND

EXT. STREET, METROPOLI S BANK -- CONTI NUOUS
Bank Robber#2 CRAWS out of the Bank and towards the Cops.

Super man HOVERS out of the Entrance hol ding the other Bank
Robber's by the BACK of their JACKETS.

HARPER
(1 npressed)
Wul d you | ook at that.

Gar dner SCONLS.
Super man LANDS and PLACES t he Robber's on the ground.

SUPERMAN
They're all yours.

Har per nods to Superman as he CUFFS and ARRESTS t he Bank
Robber s.

The Patron's SLOALY exit the Bank and ook in AV at their
SAVI OR.

Harper's ORANCE hits Superman on the back of the head.
He turns to see Gardner, | ooking Pl SSED

SUPERMAN
(polite)
s there a problemofficer?

GARDNER
(angry)
Yeah. | don't see a badge. You
can't just turn up and do our jobs
when you feel like it.

SUPERMAN
Just trying to help.
(Superman points across
the street at the

Get away Car)
You m ght want to question that man
over there. | think he m ght have

sonething to do with the robbery.
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Gardner | ooks around see the Getaway Driver who's EYES BUG
QUT when he is discovered.

The Getaway car FLEES the SCENE

GARDNER
Goddanmi t !

Gardner and Harper JUW into their Patrol Car and G VE
CHASE

Super man wat ches and smles then takes off.

The Cops, Bank Robbers and Patrons watch as he flies away.
| NT. PENTHOUSE, LEXCORP PLAZA -- DAY

Luthor sits on his desk and DOMANS an energy dri nk.

He has been watching the Bank Robbery on his conputer
noni t ors.

Mercy steps out of the Elevator.
MERCY

The contracts have been sent to
Wayne Enterprises.

LUTHOR
That should nmake the trust fund
baby happy.

VERCY

VWhat about the break in at the
research center?

LUTHOR
(uni nt er est ed)
What about it?

VERCY
| think it deserves some attention

Lut hor shifts around on his desk to face his assistant.

LUTHOR
It's of no concern. W have what we
need and we're on schedul e.

MERCY
There are security concerns at the
conpl ex. Very serious concerns.
Sonmebody sold us out to the
Thenysciri ans.

LUTHOR
(matter of fact)
It was Morgan
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MERCY
(shocked)
You knew.
LUTHOR

Morgan has a mercenary nature. He
saw an opportunity and expl oited
it.

VERCY
And what's to be done.

He HOPS off his desk and wal ks over to the wi ndow and | ooks
out over his CTY.

LUTHOR
We exploit an opportunity. Contact
Cai n.
She nods.
MERCY

There is the matter of the
conference. Have you reconsi dered
attendi ng?

LUTHOR
Wiy waste nmy tine. | already know
how all of this wll play out.

VERCY
['Il take care of the other nmatter.

She | eaves.

Luthor returns to his seat and activates the Mnitors which
di spl ay SEVERAL DI FFERENT ANGLES of a LARGE GATHERI NG of
peopl e.

EXT. CENTENN AL PARK, NMETROPCLI S -- DAY

SEVERAL M LI TARY HELI COPTERS fly over Metropolis's |argest
par k, CENTENNI AL PARK

The Park has been CORDONED off to the PUBLIC. Over a
THOUSAND M litary personnel, ARMY and MARI NES, guard the
Par k.

In the Mddle of the Park a STAGE and a PODI UM has been
ERECTED. HUNDREDS of SEATS surround the PODI UM in ROAS

Around the seats is yet another PERI METER guar ded by
MARI NES. TANKS ClI RCLE the Perineter.

FI GHTER JETS make SWEEPS over head.
EXT. MAI N ENTRANCE, CENTENN AL PARK -- CONTI NUQUS
The MAIN ENTRANCE i s guarded by DOZENS of ARMED MARI NES.
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SEVERAL WORLD LEADERS and UNI TED NATI ONS OFFI ClI ALS enter the
PARK.

Behi nd railings HUNDREDS of REPORTERS and PAPARAZZI t ake
PI CTURES as the DI GNI TARIES arri ve.

Bruce Wayne's Linmo pulls up. He exits and enters the Park to
a CHORUS of: M Wayne! M Wayne! As the MEDI A spots him

EXT. STREET, CENTENNI AL PARK -- CONTI NUOUS

Lois, followed by Jimy, wal ks towards an ENTRANCE to the
Park which is GUARDED by TWO MARI NES.

Jimry is FIDDLING with his CAMERA.

LA S
(irritated)
Get your ass in gear d sen!

JI MW
Sorry | was just getting so many
good shot s.

LA S
| thought you wanted to see
Super man?

JI MW

He's here al ready?

LO S
He' s about to be.

Lois wal ks toward the Entrance but is stopped by a MARI NE
Loi s FLASHES her CREDENTI ALS

MARI NE#1
Centennial Park is off Ilimts to
press.

LA S

|'"m Lois Lane. As a liaison with
Superman | have expressed

perm ssion to be here by the U S
gover nnent .

The Marine turns to his FELLOW SOLDI ER who gets on the radio
to get confirmation on Lois' clains.

MARI NE#2
She checks out |et her through.

She noves past the Marines. Jinmmy foll ows.
JI MW

(awkwar dl y)
I|"mw th Superman too.
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LOS(O S)
(irritated)
Come on Qd sen!

He rushes past.
| NT. SECTI ONED OFF AREA, CENTENNI AL PARK -- CONTI NUOUS

Wayne wal ks through a SECURI TY CHECK into a SECTI ONED OFF
AREA of the Park. He cordially smles as the ASSORTED WORLD
LEADERS pr esent .

MAN( O. S)
(boom ngQ)
Bruce Wayne!

Bruce turns to se GENERAL CANDY, the H GHEST RANKI NG U. S
ARMY FI GURE present. He stands with Swanwi ck, Silas and
Stewart.

WAYNE
Gener al .

CANDY
You' ve net General Swanw ck and
Prof essor Stone before right?.

SWANW CK
M. Wayne.

He and Wayne shake hands.

SI LAS
M. Wayne Good to see you again

WAYNE
Pr of essor.

They shake hands.
Candy SLAPS Stewart on the shoul der.

CANDY
And this is John Stewart. The
toughest S.O. B to ever conme out of
the Corps. Used to be ny right hand
man before he went to work for the

eggheads.
STEWART
(to Wayne)
Sir.
CANDY

So what's your interest in Big Blue
Wayne?



VWAYNE
The sane as everyone else. | want
to hear what he has to say.

CANDY
(di sm ssive)
Unless it's the oath of allegiance
| "' m not interested.

VWAYNE
| think there's nore at stake here
than patriotism General. This is to
determne if the Superman is an
ally to the world not just American
interests.

CANDY
Look around you Wayne. Everybody
here wants to know who the Alien
calls boss. Let's just hope its
Uncl e Sam

STEWART
Well it's certainly not Mther
Russi a.

CANDY
(1 aughs)
| have to give it to him he knows
how to piss the conmes off.

STEWART
Looking at the faces here it seens
he knows how to piss the whole
pl anet off.

VWAYNE
(to Stewart)
And whats your take?

STEWART
Sanme as you. I'mgoing to wait and
see.
CANDY
(1 aughs)

John here has nell owed out sone but
trust nme if Big Blue starts any
nmore trouble this here's the | ast
guy he'd want to ness wth.

WAYNE
Good to know.

CANDY
M. Wayne here isn't a fan of us
Mlitary types. H s conmpany won't
buil d us any fancy gadgets.

73.
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VWAYNE
My conpany doesn't build weapons. |
don't see war as good busi ness.

CANDY
Wel |l lucky for us and our boys on
the front LexCorp does.

Amanda Wal | er wal ks past flanked by TWO ARVED BODYGUARDS

WAYNE
Who's that?

SWANW CK
Amanda Wl | er.

CANDY
She used to be the Warden of Belle
Reve before she became Senat or
She's a nean piece of work. They
don't call her the '"Wall' for
not hi ng.

The GATHERI NG STARTS to CONVERGE towards the ASSEMBLY AREA.

STEWART
Looks like this party's about to
start.

Wayne and the others follow the crowd as they fl ow towards
the Assenbly Area

| NT. ASSEMBLY AREA, CENTENNI AL PARK -- CONTI NUOUS

The WORLD LEADERS and the assorted M LI TARY OFFI Cl ALS have
taken their seats.

The SECRETARY GENERAL OF THE UNI TED NATI ONS t ake the Podi um

SECRETARY GENERAL
This is a sol emm occasion. A year
ago today this city and our entire
civilization experienced an event
unprecedented in our collective
hi stories. Qur world changed. W
are now at a precipice. A turning
point that will determ ne the
future of our planet. And we'd
these words | give you

(gestures towards the

sky)
Kal El .

A HUSH goes over the CROAD. Supernman FLOATS above them and
| ands on the stage.

MARI NES rai se their WEAPONS and the TANKS train their
CANNONS on the Kryptoni an.
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Superman takes the Podi um and | ooks out over the Assenbly.

Lois watches himw th CONCERN. Ji nmy SNAPS pi ct ures.

SUPERVAN
(takes a breath)
My nanme is Kal El. | stand in front

of you today as a gesture of peace.
| know that ny presence here has
changed how t he human race
perceives itself. As a child | was
sent here fromny world Krypton but
Earth has al ways been ny hone. It
is where | was raised. Everything I
know, everything | am cones from
here. I am one of you.

A DI PLOVAT yells fromthe audience.

Pr esi dent

A RUSSI AN

DI PLOVAT( O. S)
(shout s)
You are not one of us!

SUPERMVAN
| understand your fears. But | am
not your eneny.

Nel son st ands up.

PRESI DENT NELSON
And what are our assurances?

SUPERMAN
Al | can give you is ny word.

PRESI DENT NELSON
That just isn't enough. If we are
to trust you then we nust know you.

SUPERMAN
| believe all the world needs to
know is that | amhere to help. To
protect. | offer nyself to humanity
freely and wi t hout condition.

DI PLOVAT st ands.

RUSSI AN DI PLOVAT

(angry) _ _
You attacked Russian Mlitary.

SUPERMAN
They were firing on innocent
civilians. Russian civilians.

RUSSI AN DI PLOVAT
(shout s)
Li es! That was an act of war.



The conference ERUPTS.

The President holds up a FILE

Stewart,

PRESI DENT NELSON
This file contains a list. In the
past year you have been involved in
several international incidents.
Russia, Geat Britain, China. The
list goes on and on. You
consistently interfere with world
affairs with no regard to the
consequences or legal ramfications
of your actions.

SUPERMAN
| help where | can. I'"'mhere to
save lives. | can't afford to stop

and consi der what politicians w |l
be i nconveni enced by ny actions.

PRESI DENT NELSON
And as noble as your notives may or
may not be. You cannot expect us as
a species to sinply sit back and
all ow you to dictate the course of
our history w thout our consent.
Where is your authority?

SUPERNMAN
Honestly | have none. | am not here
to be a dictator. |'"'mhere to serve

t he people of this planet in any
way | can.

PRESI DENT NELSON
And therein lies the problem Wo
do you really serve? At the end of
the day Kal El you answer to no one
but yourself and that is a
frightening concept.

who sits between Silas and Swanw ck,

t he Professor.

STEVWART
| gotta give it to the |ady. She
ain't scared of no one. Man or
alien.

Si | as nods.

The President holds up a SECOND DOCUMENT.

PRESI DENT NELSON
| hold in ny hand a United Nations
Bill. Signed and ratified by every
menber state that demands you

( MORE)
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| eans toward
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PRESI DENT NELSON (cont' d)
surrender yourself to it's
authority. If you are truly here to
serve then serve the people of
Earth by abiding by it's laws and
institutions.

SUPERMAN
That is sonething | cannot do.

PRES|I DENT NELSON
Can't or won't.

SUPERMAN
| am here to serve all humanity
regardl ess of their allegiance.
VWhat you are asking ny to do is
take orders and eventually take
si des.

PRESI DENT NELSON
Then | do not see how we can all ow
you to enforce your will on our way
of life, regardl ess of your
intentions. You're not |eaving us
much in the way of options.

The BRI TI SH PRIME M NI STER st ands.

BRI TI SH PRI ME M NI STER
You nust agree to the U N Bill.

The Conference ERUPTS with CHEERS of SUPPORT for the BILL

SUPERMAN
But I will not be a prisoner or a
pawn for governnment interests and
that at the end of the day is what
the Bill nmeans. It's subm ssion to
an authority that | cannot
recogni ze because it prevents ne
fromserving all the people of the
world. I will pledge nyself to
humanity but not to it's | eaders.
|"'msorry Ms President.

The Conference YELLS and MJRMERS
Wayne sits in silence pondering this turn of events.
Waller smles to herself.

SWANW CK
This is all Wall er needs.

STEWART
What do you mean?
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SVWANW CK
Superman has just thunbed his nose
at every bureaucrat and politician
on the planet. The President wl|
sign off on Cadnus. This is exactly
what she want ed.

The Conference has gone CRI Tl CAL

Loi s shakes her head in DI SGUST at the REACTI ON of the
ASSEMBLY.

SUPERVAN
Pl ease understand. | do this for
t he good of the world. Not despite
it. I"'msorry.

He LI FTS off and takes to the sky. The sound of a SONI C BOOM
echos through the Park as he | eaves.

WALLER
You will be.

I NT. ACE O CLUBS BAR, HOB' S BAY, METROPCLIS -- N GHT

Bl BBO BI BBOASKI, an UNSHAVED BEAR OF A MAN, tends BAR in the
DI NGY Hob's Bay BAR

There are a FEW CUSTOMVERS, MOSTLY DRUNKS

Through the entrance wal ks Mercy, carrying with her a
BRI EFCASE. She wal ks past the bar towards a BOOTH in a
dar kened CORNER of the room

Sitting in the Booth is DAVID CANE, 50's, one of the Wrld's
DEADLI EST ASSASSI NS.

MERCY
| woul d have preferred if you had
pi cked a nore discreet |ocation.

CAI'N
Pl ain sight has al ways been ny
favorite form of discretion.
(gestures for her to sit
down)
Have a seat.

Mercy sits in the Booth opposite the Assassin. She puts the
Brief case on the table.

MERCY
So I'm assum ng you have agreed to
our proposal or why else would | be
here M. Cain.

CAI' N
Once you' ve agreed to ny price.



79.
VERCY
It's reasonable. It'lIl be half now
and half on conpl etion.

She SLIDES the Briefcase over to him

CAI'N
And this is?
MERCY
One of the provisions of the

agreenent .
Cain OPENS the Briefcase. He SM LES at t he CONTENTS.

MERCY( CON' T)
Consider it a gift. Good faith
gesture but the Cient insists you
use it. If you don't we'll know and
the agreenent will be void.

CAI' N
Fai r enough.
Mercy nods and stands.
CAI N( CON' T)
It's very public. You sending a
nessage?
VERCY

In a manner of speaking.
She | eaves.
I NT. CLONING FACI LI TY, PRQIECT CADMUS -- N GHT

Federov sits at a Conputer Term nal reading over endl ess
DATA and COMPUTER CODE

LUTHOR( Q. S)
Burning the mdnight oil?

Federov junps out his seat, STARTLED

Lut hor steps out frombehind the Utimate's I ncubation
Chanber and SM LES.

FEDEROV
(worried)
Lut hor! What are you doi ng here?

Lut hor presses the control to open the Chanber and | ooks at
the sleeping Utinmte.

LUTHOR
Just checking up on ny investnent.
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FEDEROV

| f anyone finds you in here..
LUTHOR

They' || forget they saw ne or end

up being forgotten. There's
sonething | need from you

FEDEROV
| can't. Not again.

Lut hor gets close to the COMNERI NG Sci enti st.

LUTHOR
You can and you wil|.
(gestures to the
Utimate)
You' ve al ready done what | needed
you to do. What else can't you do?

FEDEROV
(pl eadi ng)
Pl ease.

Lut hor wal ks past Federov to the Conputer Term nal and
casual ly attaches a FLASHDRI VE to t he HARDDRI VE.

LUTHOR
There was an i ncident at the
research center. An attack. Sone of
the material was taken.

FEDEROV
The subj ects?

LUTHOR
It's insignificant. But | want to
make sure there are no setbacks on
this end.

Federov wat ches the code FLASHI NG across the Conputer
screen.

FEDEROV
That's the Utimte program dat a.
If Waller finds out.

LUTHOR
| don't see how she will.
(renoves the flashdrive
and puts it in his

pocket)
And if she does I'Il nmeke sure
you'll be back in the shack in

Chechnya where | found you

Federov |l owers his head as Luthor passes and PATS himon the
back.



81.
LUTHOR( CON' T)
Keep up the good work. It's what
you |ive for.
As he wal ks he receives a CALL on his CELLPHONE
LUTHOR( CON' T)
(into phone)
Success?
I NT. LIMO (MOVING -- CONTI NUOUS

Mercy sits in the back of the Lino on her Cell.

MERCY

Was there ever any doubt?
LUTHOR( Q. S)

Not at all. I'll see you at the

party.
She hangs up.
| NT. DIANA'S LOFT, THEMYSCI Rl AN EMBASSY -- N GHT

D ana stands PO SED. She HOLDS her SHI ELD tight agai nst her
chest and her SWORD pointed in front of her. Her eyes are
CLGOSED.

Suddenly she EXPLODES into a SPECTACULAR COVBAT ROUTI NE. She
SWNGS her Sword with expert GRACE and FLU DI TY.

She is FRI GHTENI NG and BEAUTI FUL to BEHOLD. Her speed is
SUPERNATURAL. SHe is a BLUR of FLESH and STEEL noving in
PERFECT SYNC

She finishes and DROPS to one knee her Sword and Shield by
her si de.

She OPENS her eyes.

In front of her arranged |ike an ALTER is her ARMCOR
(CHESTPI ECE which is MOLDED into an EAGLE, SILVER GAUNTLETS,
and a HELMET shaped |ike the SPARTAN WARRIORS VISOR wth a
RED STAR enbl azoned upon its BROW

She RESTS her forehead on the H LT of her Sword and PRAYS to
her GODDESS.

lo enters.
| O
Your hi ghness. The arrangenents
have been nade.
D ana stands and pl aces her Shield with her Arnor.

DI ANA
Good. Let nme neet this little King.
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EXT. STREET, THE SPIRE -- N GHT

It is the GRAND OPENI NG of Lex Luthor's SKYSCRAPER, THE
SPIRE. At 150 STORIES it is the TALLEST STRUCTURE in
Met r opol i s.

LIMJ S and SPORTS CARS pul | up outside. CELEBRITIES and
DI GNI TARI ES wal k the RED CARPET into the Skyscraper.

| NT. BALL ROOM THE SPI RE -- CONTI NUOUS
The Spire's BALL ROOM is host to the WORLD S ELI TE.

The REVELLERS party and mngle amd the TABLES which are
stocked with DELI CACI ES and DI SHES from all over the world.

Clark and Lois wal k through the PLUSH PARTY.

LA S
You | ook unconfort abl e.

CLARK
It's the suit. It's alittle tight
around the neck.

LOS
Gve it here.

Lois adjusts his collar.

LO S(CON' T)
Better?

CLARK
| I'ike ny other one better.

LA S
Well you can't wear that here. Half
t he people here are fromcountries
t hat want you arrested.

Clark smles.

Mart ha appears behind themin a BEAUTI FUL DRESS and with a
GLASS of CHAMPAGNE.

MARTHA
(excited)
| just saw Bruce Springsteen. He's
got nore grey hair than ne.
(she pinches Cark's
cheeks)
Look at you in a suit.

CLARK
Are you drunk?
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MARTHA
(shakes the gl ass)
On this stuff. Not hardly. They got
any of the good stuff?

Louis points to the other side of the room
LA S

| saw a bar over that way. What do
you say we prop it up?

CLARK
(exasper at ed)
Loi s!
LA S
Babe. I'mat a party thrown by a
man | loath. If you think I'm not
going to have a few shots you're
m st aken.
CLARK
(relents)
Fine. Just don't |et Mom get
wast ed.
MARTHA
(1 ndi gnant)

Aw don't yourself.
Mart ha grabs Lois' armand | eads her towards the Bar.
MARTHA
(to Lois)
He brought his suit didn't he.
LA S
I[t's in the car. He wanted to wear
it under his clothes.
Mart ha | aughs OUT LOUD startling sonme guests.
PERRY( Q. S)
(calls)
Loi s.

Lois sees Perry and Ji my anong the Attendees.

LA S
(to Martha)
"1l catch up.

Mart ha heads to the bar while Lois joins Perry and Ji my.

PERRY
| didn't expect you to turn up
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LA S
Far be it fromne to let old
grudges col or ny professionalism

PERRY
(sarcasm
"1 bet.
(firmy)
Don't nmake a scene.
LA S
Honestly I'm here for the drinks.
If you'll excuse ne.

Lois leaves to join Martha at the bar.

JI MW
(to Perry)
You think she's telling the truth

PERRY
O course not.

Bruce Wayne wal ks through the roomfollowed by Alfred. A
WAI TER of fers hi m sone chanpagne. He decli nes.

ALFRED
Should | see if they have gingerale
Mast er Bruce.

WAYNE
Pl ease.

Al fred |l eaves to get the gingerale.
Wayne continues to wal k through the party until he spies a
Wman in a STUNNI NG RED DRESS st andi ng | ooki ng out of the
wi ndow at the CITY LI GHTS.
He approaches her.
VWAYNE
| can tell you didn't growup in a
city.

D ana turns to face Wayne.

DI ANA
Not |ike this. How could you tell?
VWAYNE
City people are rarely so taken
ith the lights.
(reaches out his hand)
Bruce Wayne.

Di ana shakes hi s hand.
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DI ANA
D ana.
VWAYNE
A pleasure to neet you
DI ANA
Li kew se M Wayne.
VWAYNE
Pl ease Bruce. | can't place your
accent .
DI ANA
| cone from Thenyscira.
VWAYNE
|"ve heard it's beautiful. |'ve
never been.
DI ANA

My country doesn't interest nen
i ke you. W are not Monaco. W
have no casi nos.

WAYNE

(j oki ngly)
| could have sone built for you.

DI ANA
| "' m sure.

VWAYNE
What brings you to Metropolis?

DI ANA
| am | ooking for soneone.

WAYNE
Lucky someone. Perhaps | can help
you find them

The Attendees of the party turn their attention to the Bal
Room s entrance.

Lut hor has arrived dressed in a SLEEK BLACK SU T with Mercy
on his arm

He wal ks to the center of the roomand the crowd GATHERS
around him

DI ANA
(polite)
| won't be needing your help, thank
you. Excuse ne M. Wayne.

VWAYNE
Bruce.
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She wal ks past Wayne towards the crowd. As she does Ji my
SM LES at her.

JI MW
(confident)
Hey t here.
She | GNORES hi m and wal ks past him
JI MW ( CON' T)
(rejected)
Bye there.
Mart ha, visibly TIPSY, appears and links arnms with him
MARTHA
| think you're punching a little
above your weight.
Jimry nods as she | eads himtoward the crowd.
Lut hor TAKES THE FLOOR

He TAPS a SPOON agai nst a WNE GLASS to get everyones
attention.

LUTHOR
Ladi es and gentlenen | et ne thank
you for com ng.
The crowd ERUPTS in APPLAUSE
Cl ark pushes his way AWKWARDLY past peopl e.

He STOPS when he sees Di ana. She sees himtoo and both LOCK
EYES. Recogni zi ng each ot hers H DDEN PONER

LUTHOR( CON' T)

And | like to welconme you to the
Spire. She was started less than a
year ago today. | built it to honor

the city and the strength of its
people. She will stand as a beacon.
Shi ning even brighter than the star
that is ny hone, Metropolis. To
light the way for mankind. As a
tribute to our potential. An
exanpl e of the greatness we are
capabl e of achieving. A synbol we
can touch. That represents the
dreamwithin us all. O the heights
humanity can aspire to and the
dept hs of human sacrifice to be.
The people of this city raised the
Spire and it is they who |I honor
here tonight. | believe in
humanity. | believe in us.

He raises his glass to THUNDEROUS APPLAUSE.
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t hMercy, noves through the crowd.

LA S(O )
Very inspiring.

Lut hor turns to see Lois and Martha by the bar.

Mercy steps in front of her Boss, DEFENSI VELY.

Lut hor smi

LUTHOR
(to Mercy)
It's fine.
(to Lois)
It's a nice surprise to see you
her e.

LA S
Wuldn't mss it. It was quite a
speech.

LUTHOR
Thank you Ms. Lane. You're not the
only one who's good with words.

LA S
Except | don't wite fiction.

LUTHOR
You wite sl ander.

LA S
Perry Wi te maybe bound by sone
m spl aced Hob's Bay code of honor.
But I'"'mnot. You may live far above
the law but all that nmeans is you
have further to fall.

les at Lois' VEILED threat.

LUTHOR
The only thing I'm above Ms. Lane
is indulging in fantasy. Enjoy the
party.

Lut hor | eaves. Mercy GLONERS at Lois before follow ng him

MARTHA
Slinmy little punk.

I NT. EMPTY ROOM HI GHRI SE -- CONTI NUOUS

Cain, dressed in an OL BLACK SU T, opens up the Briefcase.

I nside the case is the PARTS of a POAERFUL HI GH TECH SNI PER

Rl FLE

He ASSEMBLES t he WEAPON
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| NT. BALL ROOM THE SPI RE -- CONTI NUOUS

Di ana approaches d ark.

DI ANA

You're not |ike these people.
CLARK
(i ntrigued)

Nei t her are you. Who are you?

DI ANA
A warrior. Like you.

CLARK
|'mnot a warri or.

D ana begins to circle him

DI ANA
You have the power of a one. Yet
you conceal it But | see you for
what you are. You're the one he
wants to kill.

CLARK
VWho?

DI ANA
Their little King. He hates you.

She gl ances as Lut hor.

CLARK
(confused)
Lex Luthor?

Lois and Martha wal k up behind O ark.

LA S
Who's your friend?

CLARK
(to D ana)
| didn't get your nane.

DI ANA
D ana.

LA S
H. Mndif | steal dark away?

Lois GRIPS O ark's forearm and LEADS hi m away.

MARTHA
(to D ana)
You' re sniffing around the w ong
rooster stretch. You're a big one
( MORE)
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MARTHA (cont' d)
but that girl there is pretty

scrappy.
(genui ne)

Ni ce dress.
Di ana sm|es at Mrtha.
| NT. EMPTY ROOM HI GHRI SE -- CONTI NUOUS
Cain takes aimat the Ball Room
| NT. BALL ROOM THE SPI RE -- CONTI NUOUS
Lois has pulled Cark to a corner of the Hall.

LA S

(playful)
So who was that?

CLARK
She's different. There's sonething
about her.

LA S
And what's that supposed to nean?

CLARK
It's not like that she's different
from everybody.

LA S
(surprised)
Li ke you?
CLARK

No. She's sonething el se.

Lut hor | eans against a table and SWPES his finger across
t he screen of his Cell phone.

I NT. EMPTY ROOM HI GHRI SE -- CONTI NUOUS

Cain's rifle begins to EMT a H G4 FREQUENCY SOUND that is
| NAUDI BLE t o HUVMAN HEARI NG

| NT. BALL ROOM THE SPI RE -- CONTI NUOUS

Clark WNCES in PAIN. Hs head BEA NS to POUND as he hears a
RI NG NG i n his EARS.

LA S
(concer ned)
C ark! Wat's wong?

CLARK
(in pain)
| don't know! Sonet hing!
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He Looks out of the wi ndow and uses his SUPER VISION to see
out of the wi ndow and across to the H GHRI SE. He sees Cain
with his R FE Al MED.

CLARK
Take cover!

LA S
What' s happeni ng?

Clark doesn't answer. He RUSHES out of the party BUMPI NG
into guests as he does.

D ana is STALKI NG Lut hor through the party.

Lut hor wal ks up to Edge who is FLIRTING with TWO MODELS and
pl aces is hand on his shoul der.

EDCE
(grins wdely)
Lex. Sone party nman.
| NT. EMPTY ROOM HI GHRI SE -- CONTI NUOUS
Cain takes aim

SCOPE VI EW The CROSS HAIRS are Al MED at the back of
Lut hor's head.

| NT. BALL ROOM THE SPI RE -- CONTI NUOUS

Lut hor | ooks Edge right in the eyes. Edge is visibly
UNCOVFORTABLE.

LUTHOR
It is easier to forgive an eneny
than to forgive a friend.
(smles)
W1 1iam Bl ake.

Edge realizes he has been found out and nods his head
sheepi shly.

Luthor gives hima friendly PAT on the CHEEK and turns his
head slightly.

I NT. EMPTY ROOM HI GHRI SE -- CONTI NUOUS

SCOPE VI EW Lut hor has noved out of the way and now t he
cross hairs are on Edge.

Cain PULLS THE TRI GGER
| NT. BALL ROOM THE SPI RE -- CONTI NUOUS
D ana steps toward Lut hor.

Suddenly the wi ndow SHATTERS and Cain's BULLET FINDS it's
MARK.
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Morgan Edge falls to the floor with a SINGLE BULLET HOLE in
hi s FOREHEAD.

The Guests SCREAM and the party turns to CHACS.

Lut hor's BODY GUARDS snatch himup and RUSH hi m out of the
hal | .

Martha is KNOCKED to the floor by a FLEEI NG GUEST.

LOU S
(shout s)
Mar t ha.

Wayne RUSHES to her aid and hel ps her up fromthe floor.
MARTHA

(to Wayne)
Thanks handsone.

WAYNE
(to Lois)
Get her out of here.

Lois and Jimmy escort Martha out.
| NT. EMPTY ROOM HI GHRI SE - - CONTI NUOUS

Cain is ready to make his escape when BOOM Super man CRASHES
t hrough the wall.

He SNATCHES the Rifle which is still EM TTING the high
pi tched noise. He CRUSHES it.

Super man SHAKES off the effects of the sound and sets his
si ghts on Cain.

Cain takes a step back and pulls TWO H GH PONERED HANDGUNS

He FIRES at the Kryptonian but the bullets BOUNCE off his
chest .

Superman LUNGES forward wth his SUPER SPEED and GRABS Cai n
by the THROAT.

A H DDEN CAMERA is PLACED in the corner of the room It
RECORDS t he scene.

| NT. LUTHOR S OFFI CE, THE SPI RE -- CONTI NUOUS

Lut hor watches the scene on his Cell phone. He SWPES his
finger across the screen and a SCREEN APPEARS with the word
' DETONATE' on it. He PRESSES it.

| NT. EMPTY ROOM HI GHRI SE -- CONTI NUOUS

Superman uses his X-RAY VISION to see that EXPLOSI VES are

CONCEALED in the WALLS of the room They BEG NS to G_.OW RED
and BURN
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Cain sees this.

CAI N
(to hinself)
Son of a bitch.

The EXPLOSI VES DETONATE
EXT. STREET, THE SPIRE -- N GHT

Everybody is EVACUATI NG the Spire through the main entrance
i ncludi ng Wayne and Al fred when the TOP FLOCRS of the
Hi ghrise EXPLODE in a BALL OF RED FLAME.

Huge chunks of DEBRIS fall fromthe sky down onto the street
and BYSTANDERS.

One such CHUNK falls DIRECTLY in the path of an oncom ng
BUS. The DRI VER swerves as it SMASHES t he w ndscreen and
CAREENS toward the evacuati ng guests.

WAYNE
(shout s)
Everybody nove

Peopl e RUN and JUMP out of the way of the Bus which CRASHES
t hrough the entrance to the Spire DESTROYI NG t he GLASS
EXTERI OR of the BUI LDI NG before comng to a VI OLENT HALT.

D ana stands in front of the Bus HOLDING it in place with
her BARE HANDS.

The Driver |ooks at her in SHOCK

Wayne | ooks around to see if anyone is injured and to his
SHOCK and HORROR he sees Alfred laying on the ground. The
Butler has a DEEP GASH in his FOREHEAD and his RIGHT ARMi s
TW STED and BROKEN.

Wayne RUSHES to his side.

Lois, Martha and Jimy | ook up at the SMXKI NG REMAINS of the
H ghrise and see Superman floating there holding in his
hands the CHARRED remains of Cain's black suit.

Wayne sees the Kryptonian and his eyes are filled with
ANGER

| NT. CLARK KENT'S STUDI O -- CONTI NUCUS

The STUDIO is SMALL but COSY and filled with KEEPSAKES from
Superman's TRAVELS.

Clark sits in the DARK with his head hangi ng, GUILTY.
In his HANDS he hol ds the CHARRED PI ECE of Cain's SUT.

The FRONT DOOR opens and Lois enters, closing the door
behi nd her QU ETLY.
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She wal ks around and KNEELS in front of him
LO S

(conforting)
Tell me what happened.

CLARK
(guilty)
| fail ed.
LA S

It's not your fault.
CLARK
(enotional)
Peopl e were hurt because of ne.
They're right. | ama threat.
Loi s CARESSES his face and KI SSES hi m on the forehead.
| NT. | NTENSI VE CARE UNI T, METROPCLI S HOSPI TAL -- N GHT

Alfred |ies SEDATED on a HOSPI TAL BED. H s HEAD WRAPPED i n
BANDAGES and his ARMin a CAST.

Wayne stands by his Butler's side, |ooking GRIM

He puts his hand on Alfred's forehead for a nonent before
| eavi ng.

| NT. HALLWAY, METROPCLI S HOSPI TAL -- N GHT

Wayne steps out into the Hallway where LESLI E THOWPSON,
60' s, HUGS hi m Tl GHT.

VAYNE
Thanks for com ng.

LESLI E
W1l he be okay?

VWAYNE
He will be. They'Il keep himin for
observation. 1'd like for you to
t ake hi m back to Got ham when he's
r eady.

GRAYSON
O course.

VWAYNE
Thank you.

GRAYSON

What about you?
Wayne WALKS AVAY down t he Hal | way.
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VWAYNE
There's sonething | have to do.

| NT. BASEMENT ARMORY, WAYNE ENTERPRI SES METROPOLI S -- DAY

Bruce Wayne thinkers with a DEVICE on a workbench in the
SECRET ARMORY beneath the Wayne Enterprises Metropolis
O fices.

The Arnory is a smaller Batcave. Large MONI TORS hang on the
wal l's along with various H GH TECH GADGETS. Different
VEHI CLES are covered in TARPS.

He raises the Device and it is revealed he is wearing a
REI NFORCED METAL GAUNTLET. He FLEXES the FI NGERS and t hey
VWHI NE el ectronically.

LUTHOR( Q. S)
| npressive tech but it won't get
the job done by itself.

Bruce WHI PS around to see Luthor step out of the shadows,
SM LI NG

VWAYNE
(surprised)
How did you get past ny security?

Lut hor WAVES hi s Cel | phone.

LUTHOR
(smles)
| used ny phone. 1'd offer to
upgr ade your system but | doubt
you'd get it. Ad dogs, new tricks.

Wayne turns his back on Luthor and returns to fine tuning
his Gauntl et.

VWAYNE
You can take your new tricks and
| eave Lut hor.

LUTHOR
You'll need sone of my new tricks
if you plan to go up against it.
That is what your planning to do?

Lut hor sees a METAL COAL on the wor kbench.

LUTHOR( CON' T)
O is Batman going to do the
honor s?

VWAYNE
(unpert ur bed)
So you know who | am You aren't
the first.
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LUTHOR
| don't care what you do with your
ni ghts.
VWAYNE
Then why are you here?
LUTHOR
" m sorry about your Butler.
VWAYNE
He' s recoveri ng.
LUTHOR
|"'mglad to hear.
(beat)
You can't take it down by yourself.
VWAYNE
W'l see.
LUTHOR
You spoke of an alliance Bruce. |I'm
here to hel p.
VWAYNE
There's not hing you have that |

need.

Lut hor reaches into his jacket and renoves a SVMALL METAL
CYLI NDER. Housed in the mddle of the CYIINDER is a GLASS
VI AL contai ning a LUM NESCENT GREEN SUBSTANCE.

LUTHOR
| have this.

Wayne renoves the Gauntlet and lays it down on the Wrkbench
and turns towards Luthor. He eyes the Cylinder SUSPICl QUSLY.

WAYNE
And that is?

LUTHOR

A new tri ck.

(he hands the Cylinder to

Wayne)
It's synthesized froma substance
we uncovered fromthe Indian Ocean
after they tried to terraform our
pl anet. We believe its radioactive
to them

Wayne eyes the GREEN LI QU D

WAYNE
' mnot an assassi n.
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LUTHOR
It won't kill it. But it'll know
what it's |like to bl eed.

Wayne | ooks Luthor in the eyes.

VWAYNE
(suspi ci ous)
What's your stake in this Luthor?

Lut hor SWPES his finger ACROSS the SCREEN of his Cellphone.
THE MONI TOR SCREENS on the Arnory's walls FLICKERS to life.

Di spl ayed on the Screens is a series of PHOTOS of A PRETTY
YOUNG REDHEAD at VARI QUS STAGES of her life... COLLEGE
GRADUATI ON. .. PARTYI NG WTH FRI ENDS. .. KI SSI NG HER

BOYFRI END.

LUTHOR

Her name was Lena. She was a PR
executive for one of LexCorp's
smal | er divisions. The building she
wor ked in was vaporized when the
Alien's attacked.

(beat)
They never found her body.

(swi pes his fingers

across the phone and the

nmoni t ors goes bl ack)
My sister was just one of thousands
Wayne. How nmany nore?

Lut hor turns to | eave.
Wayne contenpl ates the Cylinder in his hand.

WAYNE
You know where to find hinf

Lut hor keeps wal ki ng.
LUTHOR

It, Wayne. It's never to far from

Lane.
Lut hor | eaves.
Wayne pl aces the Cylinder on the workbench and picks up the
metal Cow and carries it toward TWO HUGE DOORS whi ch SLI DE
OPEN reveal i ng a DARK ROOM
He enters.
| NT. BULLPEN, DAILY PLANET OFFI CES LEXCORP PLAZA -- DAY

The STAFF, including Lois and Jinmmy, are all gathered around
a TV SCREEN wat chi ng a NEWS REPORT.
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NEWSCASTER
Metropol i s was shocked | ast ni ght
by the assassination of Morgan
Edge.

A PHOTO of EDGE appears on the SCREEN

NEWSCASTER( CON' T)
Edge who was head of Public
Rel ati ons at LexCorp and an
original menber of Luthor's team
was executed at |ast nights grand
opening of Luthor's Spire.

A Picture of David Cain appears.

NEWSCASTER( CON' T)
The assassin has been identified as
Davi d Cai n.

The report cuts to Video of a JAPANESE WOVAN who i s being
escorted by ARVED F. B. 1 AGENTS.

NEWSCASTER( CON' T)
This nmorning F.B.l Agents arrested
Kord I ndustries C E.O Kim yo Hosh
after seizing bank accounts that
al | egedly show transacti ons between
her and the assassin. Kord
| ndustries has been a rival to
LexCorp for several years.

Superman's SYMBCOL appears.

NEWSCASTER( CON' T)
Cain was hinself killed by the
bei ng known as Superman. Neit her
LexCorp nor Kord Industries could
be reached for comment.

Lois turns away fromthe Broadcast.

LA S
(irritated)
Superman didn't kill anybody. He
was set up

JI MW
The whole world is saying he did.
And with injuries and property
damage they're going after himbig

tine.

LA S
This has Luthor's stink all over
it. I"mgoing hone. Take care

ad sen.
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JI MW
G night Lois.

She | eaves.
I NT. LIVING ROOM LO S LANE' S APARTMENT -- LATER

Lois enters her apartnent and cl oses the door. She CLI CKS
the Iight switch. Nothing happens.

LA S
(irritated)
Danmi t .

She uses the LIGHT of her Cell phone screen and wal ks toward
the Kitchen and opens a drawer to find a |ight bulb.

BATMAN( Q. S)
VWhere is he?

Lois al nost JUMPS OQUT OF HER SKIN and turns to see Batman's
SI LHOUETTE agai nst the |iving room w ndow.

LA S
Ch ny god.

She runs for the door

A Batarang STICKS into the wall in front of her and she
STOPS in her tracks.

When she turns around Batman is standing right in front of
her .

BATNMAN
I"mnot going to hurt you.

LA S
What do you want from ne?

BATNMAN
| want you to give hima nmessage.
85t h and Shuster. Tonight.
He PULLS the Batarang fromthe wall and | eaves.
| NT. CLARK KENT'S STUDI O -- CONTI NUOUS
Clark's Cell phone VIBRATES on his Coffee table.
He snatches it up.

CLARK
Loi s?

EXT. 85TH AND SHUSTER -- NI GHT

Superman | ands on the street between the ROAS and ROAS of
UNDER CONSTRUCTI ON BUI LDI NGS
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BATMAN( O. S)
KAL!

Superman turns to see Batnman down the street behind him

Bat man wears a SU T of PROTECTI VE ARMOR. Hi s GLOVES are
HYDRAULI C GAUNTLETS. His COAL is now a REI NFORCED METAL
HELMET and his eyes are hidden behi nd SNONWH TE LENSES. Hi s
CAPE flows in the w nd.

He steps forward, his HEAVY BOOTS THUDDI NG agai nst the
street.

Super man LEVI TATES off the ground and slowly DRI FTS toward
Bat man.

He cones to a halt and the Man of Steel and The Dark Kni ght
STARE EACH OTHER DOWA.

SUPERMAN
(angry) |
| f you have sonmething to say, say
it now. ..
(scans Batman with his
X-Ray vi si on)
Bruce Wayne.

BATNMAN
(undaunt ed)
You' re dangerous Kal .

SUPERVAN
They say the sane about you.
BATNMAN
Al'l you are is power and no
cont rol
SUPERVAN

And all you are is a scared man in
a mask who threatens wonen.

SUPERVAN
(smles slightly)
| don't threaten Kal. You have two
choices. Agree to the U N proposal.

SUPERNMAN
And be a prisoner?
BATMAN
It's better than the alternative.
SUPERNMAN
VWhich is?
BATMAN

Your threat ends permanently
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Superman stares into the Batman's COLD WHI TE EYES.

SUPERMAN
(firmy)
Go near Lois Lane again and |
prom se you you'll regret it. W're
done here.

Superman turns to | eave. Bat man GRABS hi s shoul der.

SUPERMAN( CON' T)

(angry)
Let go.

BATMAN
Can't you see? The lives that
you're putting in danger? The |ives
you' ve al ready cost?

SUPERNMAN
| said...

(eyes gl ow)
Let... GO
He PUSHES Bat man's CHEST PLATE and sends the Vigilante
reel i ng backwards and SLAMM NG ROUGHLY i nto a PARKED CEMENT
TRUCK.

Super man | ooks back at Bat man, REGRETFUL of what he's just
done.

BATMAN
(whi spers)
You brought this on yourself.

He reaches behind his CAPE and produces a SILVER GRENADE
He PULLS the PIN and THROAS it.
Super man CATCHES t he grenade.
BOOM -- It EXPLODES engulfing himin a TH CK GREEN SMOKE
Super man COUGHS and SPLUTTERS as the SMKE FILLS HI'S LUNGS.

The SMOKE CLEARS and Superman hears the sound of HYDRAULI C
JO NTS MOVI NG and then -- BAM

Bat man LANDS a CRUSHI NG RI GAT CROSS directly across
Superman's JAW STAGGERI NG hi m

Super man STUMBLES back trying to STEADY hinsel f.

Batman follows up wth a CRUSH NG ONE TWO COVBO sendi ng
Superman further back and then down to ONE KNEE. BLOOD
TRI CKLES down his CH N

Bat man st ands above him
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Thr ough Superman's eyes: his vision is BLURRED

SUPERMAN
(confused)
What have you done to ne?

BATMVAN

(smles)
Evened t he odds.

Superman GRI TS his TEETH and LI FTS OFF. He SPEAR TACKLES
Bat man.

He flies forward SMASHI NG hi s opponent BACKWARDS t hrough t he
WALL of an UNDER CONSTRUCTI ON buil di ng and SLAMS himto the
gr ound.

Bat man GRI PS Superman by the THROAT and SQUEEZES trying to
CUT OFF the Man of Steel's AR SUPPLY.

He DIGS his BOOTS into the CONCRETE fl oor and HEADBUTTS
Super man.

Super man PUNCHES Batman in the CHEST and sends himthrough a
W NDOW and out into the street.

Bat man ROLLS OVER and as he does he PULLS anot her GRENADE
and THROAS it back through the w ndow.

It EXPLODES bringing the ENTIRE BU LDI NG down onto Super nman.
The Man of Steel throws the debris off.
Bat man ATTACKS agai n.

He throws a PUNCH whi ch Superman CATCHES in his fist and
retaliates with a COUNTER PUNCH whi ch Bat man CATCHES

Bot h Men engage in a TEST of STRENGTH.
BATMAN( CON' T)

You're feeling it now Wat it's
like to be human.

SUPERNVAN

(struggling)
Wiy are you doing this?

BATMAN( CON' T)
Because no one el se can.

Superman, even in his DIM N SHED state gains the UPPER HAND

SUPERMAN
And if you beat ne...

SPARKS fly from Batman's ARM JO NT as his Arnor begins to
FALTER



102.

SUPERNMAN( CON' T)
who do they send after you?

Superman's EYES GLOW RED and he EM TS a BLAST of HEAT VI SI ON
whi ch | MPACTS Batman's Chest Plate causing it to nelt.

Bat man rel eases his GRIP and i s sent HURTLI NG backwards i nto
anot her CONSTRUCTI ON SI TE and DI SAPPEARS from vi ew.

Superman tries to SHAKE the FOG fromhis VISION. He w pes
the BLOOD from his CHI N.

Wth sone EFFORT he TAKES OFF.

A H GH TENSI LE CORD wr aps around Superman's ANKLE and he
STALLS in MD AR

Beneat h hi m Bat man, BLOOD DRI PPI NG from his own nouth, SMOKE
rising fromhis Arnor has CONNECTED the other end of the
WRE to a BULLDOZER whi ch is being DRAGGED SLOALY ACRCSS t he
gr ound.

The Dark Knight pulls a POMNERFUL TASER from his BELT and
ELECTROCUTES t he W RE

Superman YELLS out in PAIN as the WAVES of ELECTRICI TY
COURSE t hrough hi s body.

Bat man TOSSES t he Taser aside, and COLS the WRE around hi s
FOREARM and pul s the WEAKENED Man of Steel back to Earth.

He SLAMS VI CLENTLY into the ground.

Bef ore he can stand Batman is al ready upon hi m and WRAPS t he
Wre around Superman’'s NECK and PULLS the Cord TI GHT.

BATMVAN
(smles)
There is no one.

Superman GASPS for AIR then JUDO THROAS Bat man over his
shoul der SLAMM NG himinto the GROUND and STOWPI NG on hi s
CHEST and PI NNI NG hi m

He flies off taking Batman, whose armis still WRAPPED in
the wire, with him

EXT. SKY OVER RU NED METROPCLI S -- CONTI NUOUS

Superman flies high above the RU NED sections of Metropolis
CARRYI NG Bat man with him

Bat man SKI M5 across the roof of whats left of a SKYSCRAPER
He DIGS his FEET into the roof TEARI NG up CONCRETE as he's

DRAGCED towards the EDGE. He stops at the edge and WTH ALL
H' S STRENGTH pul | s the Cord stopping Supernman.
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H's suits joints WHI NE as he SWNGS Superman down onto the
r oof .

Super man STANDS and noves out of the way just intime to
AVO D a KICK from Bat man.

Super man PUNCHES Batman in the CHEST sendi ng hi m SKI DDl NG
BACKWARDS t oward the EDGE of the roof.

SUPERMAN
(weak)
That was two ribs.
(coughs)
Don't make ne do this.

Bat man SPI TS bl ood and then WPES his nputh before THROW NG
a Batarang at Supernman.

The Man of Steel catches the device which STARTS to BEEP
t hen EXPLODES.

Bat man CHARGES and TACKLES Superman CLEAR OFF the roof.

Both Men SMASH t hrough and the wall of an adjacent
DEMOLI SHED BUI LDI NG and CRASHES down t hrough FLOOR after
FLOOR.

Bat man FI RES a GRAPPLI NG HOOK whi ch CATCHES as Super man
FALLS until he | MPACTS on the ground fl oor.

He lies there, his breathing LABOURED and | ooks up through
the HOLES in the FLOCORS above him

He STRUGGLES to his feet and STAGGERS out through the
CRUMBI NG LOBBY of what USED to be an OFFI CE BU LDI NG

He STUMBLES and FALLS to his knees and finds hinself face to
face with a HUVAN SKULL.

He RECO LS in HORROR

BATMVAN( Q. S)
(sol emml y)
This is what happens when power
goes unchecked Kal .

Bat man i s standi ng behi nd him
BATMAN( CON' T)

You're a nucl ear bonb and this is

the fallout.
Superman takes a LABORED BREATH and rai ses his FISTS.
Bat man attacks with a LI GATNI NG FAST COMVBI NATI ON of PUNCHES
before termnating with a SIDE KI CK whi ch sends Super man
backwards through a CRUVBLI NG WALL.

Super man CRASHES out into the STREET.
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He gets to his feet. He's coughi ng HARDER now.

Bat man wal ks slowy out of the Ruined Ofice Building. H's
Arnor's damaged joi nts SPARKI NG

He throws a POAERFUL HAYMAKER but Superman is FASTER and
BLOCKS the ATTACK and FlI GATS BACK

He | ands a PONERFUL BLOWto Batman's GUT denting his Arnor.
The Dark Knight SPITS out a GOB of BLOOD.

Superman attacks agai n but Bat man BLOCKS, PARRIES and
COUNTERS.

Superman is still STRONGER and FASTER but Bat man's EXPERT
FI GHATI NG ABI LI TIES nullifies Superman's attack.

He STRIKES the Man of Steel in the THROAT. Superman falls to
one knee.

BATMAN( CON' T)

| won't kill you...
(He strikes Superman in
t he chest)

But | want you to renenber Kal in
all the years to cone...
(catches Superman across
t he jaw)
In all your nost private nonments
(Kicks his knee and
el bows hi m under the
j aw)
That you're not a god...

Superman i's BREATH NG HEAVI LY, TOTALLY SPENT.

BATMAN( CON' T)
That for all your power, for all
your strength...

He CGRABS Superman by the THROAT and | eans in CLOSE

He RELEASES his grip on Superman's throat and DROPS himto
t he ground.

BATMAN( CON' T)
"' mthe one who beat you.

Superman |ies, BEATEN

BATMAN( CON' T)
Al this..
(gestures to the ruins
around t hem
| s because soneone |ike you didn't
know contr ol



105.

Bat man turns his back on the FALLEN KRYPTONI AN and wal ks
away.

BATMAN( CON' T)
| won't let it happen again.

He STOPS when he hears MOVEMENT and turns around.

Super man has GOITEN BACK TO HI S FEET and i s STANDI NG
DEFI ANTLY.

Wth his FINAL OUNCES of STRENGTH he LAUNCHES at Bat nman
SPEAR TACKLI NG hi m back through a CHUNK OF WALL that is
JUTTING fromthe ground and into a BU LD NG

Super man hol ds Bat man pressed AGAI NST the wal | and THROWS
WEAK PUNCHES i nto Batman's RI BS.

SUPERVAN

(yel l'ing)
| tried to save them | TRI ED

Bat man HEADBUTTS Superman and sends himto the ground.

The Dark Knight is SEEI NG RED now and GRABS Superman by his
SYMBOL of HOPE. He begins to RAIN DOAN PUNCHES nuch the sane
as he did wth ZSASZ.

BATMAN
(in a frenzy)
YOU FAI LED!

Superman i s TOTALLY DONE now and can no | onger even DEFEND
himsel f. He starts to go |inp.

SUPERVAN
(whi spers)
["m.. Sorry...
BATMAN
You f...
(whi spers)
fail ed.

Bat man STOPS, his breath is in SHORT GASPS, and | ooks down
on the BEATEN and BLOODI ED Super man.

CUT TO
| NT. DESTROYED WAREHOUSE - - FLASHBACK

Batman is cradling the dead body of JASON TCDD dressed in
the 'ROBIN Arnor.

CUT TO



106.
I NT. RU NED BUI LDI NG RU NED METROPOLI' S -- CONTI NUOUS

Batman let's go of Supernman, HORRI FI ED by his ACTI ONS, and
SLUWPS against the wall. He sits down across from Supernman.

Bat man REMOVES hi s DENTED METAL COAL reveal ing his face
whi ch is BRU SED and SWOLLEN

Both Men are SILENT for a nonent.
WAYNE
You hel d back. You coul d have
killed nme couldn't you?

Super man doesn't answer just sits up against the wall across
from Wayne.

WAYNE( CON' T)
Way didn't you?

SUPERVAN
| figured I could reason wth you
Bruce.

WAYNE

You weren't tal king to Bruce Wayne.
(pi cks up his Cow and
ponders it)

You can't reason with anger and

regret.

He TOSSES the Cowl ASI DE

Superman | ooks around at the DESOLATE surroundi ngs,
MOURNFULLY.

SUPERMAN
| didn't want this. | wanted to
save them All of them 1| thought I
could. | never knew | could fail so
badl y.

Wayne is silent for a nonent contenplating the BEATEN
Kryptonian in front of him

VWAYNE
You never do until it happens and
when it does it breaks you.

(beat)
H s name was Jason Todd.

Superman | ooks into Wayne's PAIN FI LLED EYES.

WAYNE( CON' T)
He was |i ke you,
(beat)
... Dangerous. | thought | could
help him train him make him
( MORE)
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WAYNE(CON T) (cont'd)
better. Instead I got himkilled.
(voi ce cracks)
He was |ike ny son. He was ny son
and | failed him

SUPERMAN
VWhat do you do with it? Wth the
guilt.

VWAYNE
| lost nyself toit. | forgot who |
was. | didn't want to stop ny
enem es anynore all | wanted to do
was hurt them

SUPERMAN
Al 1 want to do is save them

Both Men sit in silence finally UNDERSTANDI NG one anot her.
Superman, still in PAIN, gets to his feet.

SUPERVAN
| "' m not your eneny Bruce.

He reaches out his hand to Wayne.
Wayne TAKES Superman's hand and gets to his feet.
Super man and Bat man stand HANDS TOGETHER

Super man suddenly DOUBLES over in PAIN. Bat man CATCHES hi m
before he falls.

SUPERNVAN( CON' T)
Silas Stone. Get ne to Silas Stone.

| NT. BEDROOM SECOND FLOOR, SILAS STONE'S HOUSE -- N GHT

Silas Stone WAKES and sees Batman standi ng above him Before
he can SCREAM Bat man COVERS his nouth with his hand.

BATMAN
(whi spers)
Don't scream
I NT. LIVING ROOM S| LAS STONE' S HOUSE -- CONTI NUOUS

Batman | eads Silas down the stairs and through his LIVING
ROOM t owar ds t he kitchen.

I nside he clicks on the |ight.
He GASPS when he sees a SI CK and SEM - CONSCI QUS Super nman.
SI LAS

(shocked)
Ch ny God!
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BATMAN
He needs your hel p.

SI LAS
What happened?

BATNMAN
He' s been poi soned.

Silas RUSHES to Superman's side and | ooks into his EYES
whi ch have taken on an EERI E GREEN COLOR

SI LAS
Poi soned? Who did this?

BATNMAN
(matter of fact)
| did.

SI LAS
We need to get himto S. T. AR Labs.
There's nothing I can do for him
her e.

Suddenly Victor STORMS into the kitchen WELDI NG a BASEBALL
BAT.

VI CTOR
(shout s)
Dad! GCet back

He SWNGS WLDLY at Batman who GRACEFULLY DODGES the ATTACK
Superman STIRS and Victor SWNGS at him Superman sinply
CATCHES t he bat. .

SI LAS
(shout s)
Vi ctor stop!

Batman GRIPS Victor's forearm Tl GHT.

BATMAN
Listen to the man son.

Victor's eyes neet Batman's GAZE and he CALMS. Batman takes
the shattered bat from him

SI LAS
They're friends.

VI CTOR
(shocked)
Bat man?
Bat man nods.

VI CTOR
You're real ?
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Silas tries to lift Superman. He STRUGGLES.

SI LAS
Victor help get himto the car.

Vi ctor hel ps Batman get Superman to his feet and help him
wal k out of the house.

| NT. HAM LTON ROOM S. T. AR LABS -- N GHT

Superman is UNCONSCI QUS and lies on a TABLE whil e his body
is SCANNED by Silas who watches intently at the DATA on his
COWUTER SCREEN

Bat man stands at his side, watching.

Victor |eans against the wall. He feels totally OUT OF
PLACE.

BATNMAN
How i s he?
SI LAS
He's lucky. |1've managed to isol ate

t he conpound in his blood stream
He's severely weakened and he'l
need tinme to recover but he'l
l'ive.

BATMAN
Good.

Silas turns around in his seat.

SI LAS
You did this to hinf

BATNMAN
Yes. | thought he was a threat. |
was w ong.

SI LAS
This conmpound is unlike anything
|'ve seen. The effect it has on
Krypt oni an physi ol ogy. How did you
get conme by it? You don't strike ne
as a scientist.

BATNMAN
It was given to ne.

SI LAS
By who?

BATNMAN

A mani pul ati ve narci ssi st.

SI LAS
Lex Lut hor.
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BATNMAN
(1 npressed)
You' d make a good detective.

SI LAS
|"ve just seen the evidence and
al though I can't prove anything Lex
Lut hor has been the noney behind
several projects that from what
|"ve seen all have one purpose.

BATMAN
To kill the Superman.
SI LAS
What are you going to do?
BATMAN
Expose him
SI LAS

Easi er said than done. Lex Luthor
buries all evidence. There's never
been anything to connect himto the
t hi ngs he's done.

BATMAN
"1l dig. I'll find sonething. |
used to be a detective. Once upon a

time.
He turns to | eave and wal ks past Victor.

BATMAN( CON' T)
(to Victor)
That's sonme swing. | think you
pi cked the wrong sport.

Victor smles.
SI LAS
What do you want ne to tell him
when he wakes up?
Bat man STOPS.

BATMAN
Tell himl'msorry.

He | eaves.
EXT. DI RT ROAD, METROPOLI S QUTSKI RTS -- MORN NG

It's EARLY norning and the Sun is RISI NG above the
Metropolis skyline in the distance.

Bruce Wayne's Lino is parked on the side of a |lonely D RT
ROAD.
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A VH TE LIMO pulls up on the ADJACENT side. Mercy steps out
of the driver's side and wal ks around to the rear door and
opens it. Luthor steps out.

Wayne, still sporting BRU SES, steps out of his Linmb and
both Men STARE EACH OTHER DOWN for a nonent from across
their respective sides.

LUTHOR
You | ook better than | expected.

VWAYNE
| don't appreciate being
mani pul at ed.

LUTHOR
Then you shoul dn't have nmade it so
easy. Who woul d have t hought
tragedy would notivate you so. |
needed to test a weapon and the
opportunity presented itself. You
don't use a sword w thout know ng

its sharp.

WAYNE
| know you were behind Edge's
nmur der .

LUTHOR

(scratches his chin

di sm ssivel y)
So you know ny dirty little secret
and I know yours. You know what

that is?
WAYNE
St al emat e.
LUTHOR
More accurately | wn.
WAYNE
"' m not about to let you wal k away
fromthis.
LUTHOR

There's not hing you can use agai nst
me. You can't connect ne to
anything. So don't waste your
breath on enpty threats. But | know
everyt hi ng about you Wayne.

G ayson, Gordon, what really
happened to Jason Todd.

At the nention of Jason Wayne CLENCHES his fists.

WAYNE
You can't threaten ne Luthor.
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LUTHOR
" m not threatening you Wayne. |'m
t hreat eni ng every single person you
care about. And there's nothing you
can do about it.

Lut hor nods to Mercy. Wio opens the door for him

LUTHOR( CON' T)
Go back to roughing up psychos in

Got ham

(smles)
And hope no nore kids die in the
process.

Wayne's i s ANGRY but keeps his COVPOSURE
VWAYNE
You tried to stab a god in the back
Lut hor .

Lut hor leans into the Lino.

WAYNE( CON' T)
(smles)
And now he knows who's hand hel d

t he knife.
Lut hor pauses and | ooks over his shoul der slightly.

LUTHOR
We are done here.

Lut hor sits into the Lino and Mercy cl oses the door.

Wayne wat ches as the Lino as it drives away.

| NT. HAM LTON ROOM S. T. A R LABS -- N GHT

Superman opens his eyes to see Victor sitting beside him
SUPERMAN

(confused)
VWere am | ?

VI CTOR
S. T.A R Labs. My father and Bat nman
brought you here. You were sick.

SUPERVAN
How | ong was | out?

VI CTOR
About 15 hours.

Superman sits up slowy.

SUPERNMAN
And Sil as?
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VI CTOR
He'll be back

Super man touches his SWOLLEN j aw.

SUPERNMAN
| nmust ook as bad as | feel.

VI CTOR
Then you nust feel pretty damm bad.
Did Batman do that to you?

Super man nods.

VI CTOR(CON' T)
How? He's just a man?

Silas enters the room

SUPERNMAN
He cheat ed.

SI LAS
How do you feel ?

SUPERNMAN
VWhat did he do do ne?

SI LAS
You were poisoned by a radioactive
substance. Kryptonian in origin.

SUPERVAN
(surprised)
Krypt oni an? How?

SI LAS
Lex Luthor. He nust have
synt hesi zed froma by product from
the World Engine's terraform ng.

Super man st ands.

SUPERVAN
| have to go. People wll be
wor ri ed.

He wal ks towards the exit past Silas.

SI LAS
Matters are nuch worse.

Super man st ops.
SI LAS( CON' T)

(regretful)
| should have told you
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SUPERNMAN
Told nme what ?

SI LAS
There is a Project called Cadnus.
They' ve found a way to replicate
Krypt oni an DNA usi ng your people's
t echnol ogy.

SUPERNMAN
(realization)
The CGenesi s Chanber.

SI LAS
They' ve created a weapon with one
purpose. To kill you. And Lex
Luthor is behind it all. What
happened | ast night was only a test
of your weaknesses.

Super man CONTEMPLATES the information for a nonent.

SUPERMAN
Thank you Silas. For everything.

Superman conti nues toward the exit.

VI CTOR
He said he was sorry.

Superman stops by the exit and LEANS against it with one
hand to stay STEADY.

VI CTOR(CON T)
The Batman, he said he was sorry.

Superman responds to Victor's words with a nod and | eaves.
| NT. PENTHOUSE, LEXCORP TOWER -- NI GHT
Lut hor exits the Elevator and wal ks over to his Bar where he
renoves and Energy drink for the fridge and cracks it open.
He SM LES.
LUTHOR

| was wondering when you'd pay ne a

visit.
He turns.

FLOATI NG out side the Wndow i s Superman. ARMS FOLDED. He
STARES a HOLE THROUGH Lut hor.

Lut hor SWPES his thunb across his Cell phone's screen and
the Wndow s SLI DE OPEN.

He wal ks out on the balcony to NEMESIS.
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SUPERNMAN
Your assassin fail ed.

Lut hor TILTS his head and observes Supernman's WOUNDS.

LUTHOR
(smles)
| wouldn't say failed.

SUPERNMAN
This has to end now Lut hor.

LUTHOR
It ends when you do. You brought a
war to ny city and it's only right
| bring it right back to you.

SUPERNMAN

You're a crimnal and a nurderer.
LUTHOR

So are you.
SUPERNMAN

"1l expose you. I'll show the

wor | d what you really are.

LUTHOR
Al'l the while hiding what you
really are. You and Wayne are so
ali ke. So righteous and so
hypocritical. Both threatening to
reveal the truth about ne but when
it comes down to it he hides behind
a mask and you behind a synbol .
It's pathetic. And you think you
can conme here and intimdate nme?
You arrogant alien bastard.

Super man doesn't respond.

LUTHOR( CON' T)
And it's that arrogance that makes
you weak. You float there with al
your power but do you even know how
you do it? You were given these
gifts, you didn't do anything to
earn them and you use themlike a
child woul d use a gun

SUPERVAN
Bold words for a man who prefers
soneone el se's finger on the

trigger.

LUTHOR
Vell we all can't shoot fire from
our eyes.

( MORE)
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LUTHOR (cont' d)
(takes a gulp fromhis
dri nk)
| think you should float away now.

Lut hor turns his back on Superman.

SUPERVAN
You won't wi n.

LUTHOR

| al ready have. The problemw th
you is that you are so assured that
nothing I can do can hurt you. Yet
you surround yourself with people |
can hurt.

(he turns to face

Super man)
Li ke Loi s Lane.

Superman's face betrays his EMOTI ON. The THREAT has made him
ANGRY

LUTHOR( CON' T)
Maybe 1'Il treat nyself and buy the
Pl anet. Change things around a
little. By the time |I'mdone Lois
Lane will by licking ny boot heels
just to cover a little | eague gane.

Super man LUNGES and GRABS Lut hor by the THROAT.

SUPERVAN

(angry) _
If you go near Lois Lane |I'I1]...

LUTHOR
(strained)
You'll what kill nme? Go ahead. Show
the world what you really are. Even
then 1'1l still wn.

Superman eases his GRIP on Luthor's throat. He TOSSES hi m
back into the Penthouse

Super man regai ns his COVPOSURE

SUPERMAN
(conposed)
You say | hide behind a synbol .
What really nmakes you angry is that
you can't see what |ies behind the
synbol. But | can see you for what
you really are.

Lut hor HOLDS his throat and COUGHS.
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SUPERNVAN( CON' T)
Behi nd the noney and the suits,
behi nd LexCorp there is nothing but
aterrified little street thug.
Fri ghtened of what he can't
under st and.

LUTHOR
(angry)
| understand you perfectly.
SUPERVAN
" mnot tal king about ne. |I'm
tal ki ng about a soul. In the end
"' m nore human than you'll ever be.

Superman turns and FLIES away.
Lex is LIVID. He stands and RUNS out onto the bal cony.

LUTHOR
(shouting, angry)
You' ve made your |ast m stake! This
City is mne! It's people are m ne!
" mgoing to show themall you're

nothing! I'mgoing to take
everything from you
(whi spers)

Even your soul.
| NT. BEDROOM LO S LANE' S APARTMENT -- N GHT

Lois is asleep on her bed. She awakes to see Superman at her
wi ndow.

She JUMPS out of bed and HUGS hi m

LA S
Were have you been?
(sees hi s wounds,
shocked)
Oh ny god what happened?

SUPERMAN
It's okay. I'mfine.
LA S
Your face?
SUPERMAN
WIIl heal. | just need to rest.
LA S
And t he Bat man?
SUPERMAN
He'll be just as sore as | amin

t he norni ng.
( MORE)
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SUPERMAN (cont' d)
(falls on her bed)
| just need to rest.

Lois sits beside himand places her hand on his forehead as
he falls ASLEEP.

| NT. PENTHOUSE, LEXCORP PLAZA -- N GHT

Luthor SITS on his DESK in the DARK

| MAGES of Superman FLI CKER ACRCSS t he Mnitors.

ANCRY, he JUWPS up and SHATTERS ONE of the MONI TORS.

| NT. BATHROOM PENTHOUSE, LEXCORP PLAZA -- CONTI NUOUS

Lut hor SPLASHES water on his face and STARES at his
REFLECTION in the MRROR with a MANI ACAL | ook in his eyes.

He GRABS and ELECTRI C RAZCR and begins to SHAVE hi s HEAD.
| NT. PENTHOUSE, LEXCORP PLAZA -- N GHT
Mercy steps out of the ELEVATOR and is SHOCKED to see Luthor
SHAVEN HEADED and SHI RTLESS, revealing his TATTOCED BODY,
sitting on his Desk.

MVERCY

(concer ned)
What's wong?

LUTHOR
(calm
Not hing. | just don't feel like
hi di ng who | am anynore.
MERCY
(unsure)
Are you ok?
LUTHOR
" m better than Ok Mercy.
(beat)

At dawn | kill a god.
EXT. BARN, METROPOLI S QUTSKI RTS -- MORNI NG
Several BLACK CARS pull up outside the | NCONSPI CUOUS BARN.
Qut of the Cars energe SEVERAL GOVERNMENT and M LI TARY
OFFI C ALS i ncl udi ng Swanw ck, Stone, Stewart and Gener al
Candy.
CANDY

(to Swanw ck)
Good to see you.
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SWANW CK
You too Sir.

CANDY
(gestures to Silas and
Stewart)
You nust have pulled a few strings
to get those two here?

SWANW CK
Their ny advi sors.

CANDY
Wor ks for ne.
(Candy | ooks around)
Where's Wal ler?

WALLER( Q. S)
Here CGeneral.

Wal | er stands by the BARN DOORS.

WALLER( CON' T)
A ad you coul d make it General
Candy. If you would be so good as
to fol |l ow ne.

CANDY
(to others)
You heard the | ady.

They all follow Waller into the Barn. Were they find that
the floor is SOLI D CONCRETE.

WALLER
Wel come to Cadnus.

The FLOCR begins to DESCEND and they find thensel ves going
down into the Cadnus facility.

| NT. AUDI TORI UM PRQIECT CADMUS -- LATER

The OFFIClI ALS follow Waller into a AUD TOR UM wher e FEDEROV
waits.

They stand behind a LARGE TH CK GLASS W NDOW whi ch separ at es
themfroma LARGE ROOM with CONCRETE WALLS and two LARGE
RElI NFORCED STEEL DOORS.

Silas reaches out his hand to Federov.

SI LAS
Dr. Federov. |'ve read your work.
It's quite an honor to finally neet

you.

Feder ov AWKWARDLY shakes Sil as' hand.
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FEDEROV
Thank you.
WALLER
You'll have to excuse Dr. Federov

what he lacks in social skills he
makes up for in genius.

SI LAS
(to waller)

|"msure. I"'mvery interested in
seeing the results of your project
Wal | er.

CANDY
As am | .

WALLER

| prom se you Ceneral. Wat you see
here today wi |l make Superman | ook
i ke a one of your grunts.

(to Stewart)
No of f ense.

STEWART
None t aken.

Federov nods to Wall er.

WALLER
If you'll take your seats we shal
begi n.

The Oficials take their seats as Federov OPERATES hi s
Tabl et .

The Steel Doors OPEN and a LARGE STEEL CAPSULE i s WHEELED
into the room by TWO TECHNI Cl ANS

FEDEROV
Allow me to present the Utimate.

Feder ov ACTI VATES the Capsule. It OPENS to reveal THE
ULTI MATE.

The Creature's BODY is CONCEALED i n a GREEN CONTAI NMVENT SU T
with TWO RED EYES.

CANDY
VWhat is it?

FEDEROV
It's a being of ny design. C oned
fromcells derived froman alien
speci nen.



121.

SI LAS
Kryptoni an DNA is conpl ex. How did
you bridge the gaps between

sequences.
FEDEROV
We used DNA from conpati bl e
speci mens.
SI LAS
Human?
FEDEROV

In a manner of speaking.
Silas is intrigued by Federov's answer.

CANDY
VWhat's with the suit?

FEDEROV
Kryptonian abilities is dependent
upon absorption of solar energy.
We' ve enhanced t hat.

CANDY
VWi ch means?

FEDEROV
We've nmade it stronger. The suit
regul ates how nmuch the Utimte
absor bs.

CANDY
Stronger's good.

WALLER
(to Federov)
" m sure CGeneral Candy woul d
appreci ate a denonstrati on.

Feder ov nods.

He operates the Controls and the Utimte STEPS out of the
Capsul e.

It STOWPS over to the Concrete wall.

STEWART
You're controlling it?

FEDEROV
The U timte has been pre
programed to foll ow our commuands.

WALLER
Total ly obedient. Conpletely under
our control.
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CANDY
(amused)
Al ready better than the Superman.

WALLER
You haven't seen anything yet.
(to Federov)
Sasha.

Federov commuands the U ti mate.
The Creature PUNCHES t hrough the CONCRETE WALL.

WALLER
That's ten feet of solid concrete
Gener al .

Candy is | MPRESSED.
| NT. PENTHOUSE, LEXCORP PLAZA -- CONTI NUOUS

Lut hor watches the Utimte's denonstration on his Conputer
Moni t or s.

Mercy stands behind him
| NT. AUDI TORI UM PRQIECT CADMJS -- CONTI NUOUS

The Utimte REMOVES its FIST fromthe wall and stands in
front of the W NDOW

CANDY
(to waller)
Wel | Amanda. |'m i npressed.

VWALLER
Thank you general .

CANDY
When can we expect to have this guy
out on the front |ines?

WALLER
There are still a few nore tests
but |I'm confident once President
Nel son gives the go ahead we can
have the Utimate in the field
within the year

CANDY
You have ny vote. |'ll support the
Proj ect.

Several of the other Oficials CONCUR with General Candy.
CANDY( CON' T)

Big Blue won't be a probl em
anynor e.
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| NT. PENTHOUSE, LEXCORP PLAZA -- CONTI NUQUS

Lut hor fingers GLIDE over the KEYBOARD as he upl oads NEW
PROGRAMM NG into the U tinmate's BRAIN

Hi s hand hovers over the Keyboard.
He EXECUTES t he PROGRAM
| NT. AUDI TORI UM PRQIECT CADMUS -- CONTI NUOUS
The U timte STANDS straight.
FLASH:

| MAGES FLASH through the Utimte's mnd -- SUPERVAN S
SYMBOL -- METROPOLI S -- FEDEROV.

FLASH:
The U timte wal ks toward the W NDOW
ULTI MATE
gr ow s)
FDDDDD. .. RRRRRR. .. VWWW!!
STEWART
(concer ned)
What's it doi ng?
Wal | er and Federov turn.
Federov tries to control the Creature but to NO AVAI L
WALLER
(to Federov)
What's wrong?
FEDEROV
(frantic)
It's not responding to commands.

The U timate PUNCHES t hrough the GLASS and GRABS Federov by
t he HEAD and PULLS hi m back through the W NDOW

Wal l er and the others back away fromthe Wndow and towards
the EXIT.

The U timte TOSSES the LI MP DEAD BODY of Federov ASIDE and
proceeds to SMASH his way through the W ndow.

| NT. CORRI DOR, PROJECT CADMJS -- CONTI NUOUS
The O ficials FLEE the AUDI TORI UM
The U timate SMASHES t hrough the WALL and ROARS.

Stewart DRAGS Silas down the CORRIDOR as the Utimte
SMASHES t hr ough anot her wal | .
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Wal | er watches as the Creature SMASHES it's way through the
Conpl ex.

EXT. BARN ENTRANCE, PRQJECT CADMUS, METROPOLI S QUTSKI RTS - -
CONTI NUOUS

The Rural outskirts are QU ET and SERENE. A FAI NT SOUND of
POUNDI NG can be heard.

The sound gets LOUDER and LOUDER until the ground begins to
SHAKE and CRACK

BOOM The U timte has PUNCHED it's way to the surface. It's
Contai nnent Suit is TORN and SHREDDED. It's GREY skin and
BONE LI KE PROTRUSI ONS are vi si bl e.

It 1ooks to the SUN which is BLAZI NG over head.
It CELLS start to ABSORB the SOLAR ENERGY and it ROARS.

It covers its EARS in an attenpt to BLOCK the SOUNDS whi ch
are AVPLI FI ED by its ENHANCED KRYPTONI AN SENSES.

It FOCUSES on the SOURCE of it's PAIN... METROPCLI S

ULTI MATE
MUWRRR. .. TRRRRP. .. LSSSS!!

A BIRD flies past and the Utimte GRABS it fromthe AR and
CRUSHES it .

It ROARS again and JUWPS H GH through the air in the
direction of the GCty.

| NT. BEDROOM LO S LANE' S APARTMENT -- MOMENTS LATER
Clark's eyes SNAP OPEN. He can HEAR the Monster COM NG
He gets out of bed and wal ks to the w ndow.

Lois wal ks into the room and sees hi m standi ng.

LA S
(concer ned)
You shoul d be resting.

CLARK
(worri ed)
Call the Planet. W need to get
everybody to safety.

LOU S
d ark?

CLARK
(grave)
Sonet hi ngs com ng.
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EXT. METROPCLI S QUTSKI RTS -- CONTI NUOUS

The U timte LANDS and SMASHES t hrough a HOUSE before
JUMPI NG agai n.

EXT. DOMNTOMN METROPCLI S -- CONTI NUOUS

PEDESTRI ANS stop and |listen as they hear the sound of HEAVY
| MPACT getting LOUDER and LOUDER

Boom .. Boom .. Boom .. BOOM
| NT. BEDROOM LO S LANE' S APARTMENT -- MOMENTS LATER
Loi s | ooks out of the wi ndow. She can hear | MPACT.
Superman, FULLY SUl TED, stands behi nd her.
A ROAR echos throughout the City.
LA S
(shocked)
What is that!

Clark steps toward the w ndow.

LA S(CON T)
You can't go out there Clark you're
still sick.

SUPERVAN
| have to.

LA S

No. You're too weak.

He puts his hands on her shoul ders.

SUPERMAN
Sonet hi ngs out there and | have to
stop it.
Lois caresses the still NOTI' FULLY HEALED wounds on his face.
LA S
(softly)
You were bl eeding...
can't...

He ki sses her.

A gust of wind BLOAS Lois' hair back as he FLIES out of the
wi ndow.

| NT. PI TCH, METROPOLI'S STADI UM -- CONTI NUOUS

METROPCLI S UNI VERSI TY i s FACI NG OFF agai nst GOTHAM
UNI VERSI TY.
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Victor stands with his TEAMwaiting for the PLAY.
The BALL is TOSSES to Victor who THROAS it ACRCOSS the PI TCH
where it is CAUGHT by his TEAMVATE who RUNS for the TOUCH
DOAN.
The St adi um ERUPTS.
EXT. METROPOLI S QUTSKI RTS -- CONTI NUOUS

The U timate LANDS on the GROUND form ng a CRATER ri ght
outside the CTY.

He JUWMPS AGAIN directly INTOto the Cty.
| NT. PI'TCH, METROPOLIS STADI UM -- CONTI NUOUS
Bot h Teanms have STOPPED pl ayi ng.

Li ke the Spectators they are nore concerned with the sound
of | MPACT getting ever CLOSER

People start to PANIC

Then BOOM Parts of the PITCH are THROM t hrough the air as
the Utimte SLAMS DOMWN into the M DDLE of the Stadium

The Spectators SCREAM and PANI C and RUSH toward the EX TS.

The Beast ROARS as it CHARGES t he BLEACHERS and BEG NS to
TEAR t he St adi um APART.

The U ti mate PUNCHES peopl e asi de ATTACKS indiscrimnately.

Victor watches as the Creature PURSUES a FAM LY ( MOTHER,
FATHER and | NFANT SON). The Son TRIPS and FALLS as the
Utimate closes in on her.

Victor sees this and RUSHES to his aid and with AVAZI NG
SPEED snat ches himup fromthe ground just as the Creature
SMASHES his FISTS into the ground.

He gives the Child to his Parents.
VI CTOR
(to Parents)
Run!
Just as he utters the words the U tinmte PUNCHES hi m ASI DE.

H's body is THROM t hrough the air and SMASHES AGAI NST t he
stands then onto the ground.

He GASPS for air. He has suffered TERRI BLE | NJURI ES, his
BODY i s BROKEN.

The Utimte stands over himand is about to strike a
Kl LLI NG BLOW when Superman TACKLES the Monster and PUSHES it
away from Victor.
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Vi ctor watches as both Superman and the U timte SMASH
t hrough the STADI UM WALLS and out into the street.

He SCREAMS in pain as his TEAMVATES cone to his aid.
EXT. METROPOLI S STADI UM DOMTOM METROPOLI S -- CONTI NUOUS

The DUST settles and the Utimte stands and sees a TRUCK
whi ch has cone to a HALT in the mddle of the street.

The SOUND of the ENG NE is |i ke a JACKHAMVER to the
Creature.

The Creature with speed equal to Superman RUSHES the Truck.

Before the Creature hits it Superman PULLS the DRI VER free
just it tinme.

The U timte SMASHES it REPEATEDLY, conpletely PULVERI ZI NG
it.

Superman puts the Driver down and he runs to safety.

The Utimate sees the Man of Steel and focuses on the HOPE
synbol on his chest.

FLASH:

The | MAGES Lut hor upl oaded FLASH through the Utimte's
M ND.

FLASH:
ULTI MATE
grow s)
SSSSSSPPPPP. .. RRRRRR. .. MVMVIVNNN! !
The Utimate ROARS as it RECOGN ZES it's ENEMy.
| NT. PENTHOUSE, LEXCORP TOWAER -- CONTI NUCUS

Lut hor wat ches the SATELLI TE FEED of the Monster's RAVMPAGE
on his Mnitors, GRI NNl NG

The Utimte ROARS in ANGER as it recognizes it's ENEM.
EXT. METROPCLI S STADI UM DOMTOMN METROPOLI' S -- CONTI NUQUS

Superman and the U timate CHARGE each ot her. They COLLI DE
and the SHOCKWAVE shatters wi ndows for an ENTIRE CI TY BLOCK

Superman i s PROPELLED BACKWARDS t hrough the air and into the
street TEARI NG up the concrete before he cones to a halt.

Bef ore he can even cone to his senses the U tinmte POUNCES
on himand starts BEATING hi mdown into the ground. Each
BLOW shaki ng the ground |i ke an EARTHQUAKE
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Superman catches the Utimate's arns by the WRI STS and flies
upward STRUGGELI NG with the Creature which CLAWS and KI CKS
hi mas they HURTLE through the air.
| NT. DIANA'S LOFT, THEMYSCI RI AN EMBASSY -- CONTI NUOUS

D ana wat ches Superman and the U timte CAREEN through the
air from her W NDOW

She | ooks toward her ARMOR ALTER.
| NT. CENTENNI AL PARK -- CONTI NUOUS

Superman ainms toward Centennial Park and they both CRASH
down into the PARK' S LAKE.

There is a nonentary cal m before Superman ERUPTS fromthe
wat er and CAREENS t hrough the air and SMASHES into a
SKYSCRAPER before falling to the streets bel ow

He SLAMS into the ground and the street CRUMBLES beneath
hi m

The U timte EMERGES fromthe Lake and STOWPS his way toward
t he POPULATED CI TY BLOCKS.

EXT. LO'S LANE' S APARTMENT BUI LDI NG, METROPCLI S - -
CONTI NUOUS

Lois EXITS her APARTMENT building and out into the street
where PEOPLE are running in PAN C.

She pulls out her Cell phone and nakes a call.

| NT. BULLPEN, DAILY PLANET OFFI CES, LEXCORP PLAZA --
CONTI NUOUS

The O fice is in CHACS. Everybody is RUNNI NG back and forth.
Ji mry makes his way through the | NSANI TY.

JI MW
What the hell is going on?

An OFFI CE WORKER dashes past.
OFFI CE WORKER
(frantic)
It's anot her attack!

I NT. PERRY WH TE'S OFFI CE, DAILY PLANET OFFI CES, LEXCORP
PLAZA -- CONTI NUQUS

Perry's phone RINGS and he SNATCHES it up.
It's Lois.

PERRY
Lane? Are you seeing this?
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EXT. LO'S LANE' S APARTMENT BUI LDI NG, METROPCLI S - -
CONTI NUOUS

LA S
Perry. You need to evacuate now

PERRY( Q. S)
(over phone)
What' s happeni ng?

LA S
| don't know. But it's bad.

PERRY( O. S)
(over phone)
Were are you?

LA S
Qut si de ny bui | di ng.

PERRY( O. S)
(over phone)
Stay there. I'll send soneone for
you.

| NT. BULLPEN, DAILY PLANET COFFI CES, LEXCORP PLAZA --
CONTI NUOUS

Perry SWNGS his Ofice door open.

PERRY( O. S)
(shout s)
ad sen!
JI MW
Her e Chi ef.
PERRY

| have a job for you

EXT. CARPARK, DAILY PLANET OFFI CES, LEXCORP PLAZA --
CONTI NUOUS

Jimmy drives his Car at BREAKNECK SPEED out of the Carpark
and SPEEDS t owards Downt own Metropolis.

EXT. STREET, DOMNTOM METROPCLI S -- CONTI NUOUS
Super man CRAWS from t he CRATER
He's BLEEDI NG from his nouth. He w pes the BLOOD away.

Wth his SUPER HEARI NG he HEARS t he FRI GHTENED voi ces of
Metropolis Citizens.

VA CES( Q. S)
(frightened, scream ng)
Oh ny God!... What is that thing!

Run! ... Not agai n!
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The U timte's ROARS echo through the City.
Superman stands and takes to the air.
EXT. METROPCLI S QUTSKI RTS -- CONTI NUOUS
FOUR M LI TARY HELI COPTERS fly toward the City.
| NT. M LI TARY HELI COPTER( MOVI NG -- CONTI NUQUS

Stewart is SU TED up and WELDS a MACHI NE GUN. He speaks to
a SQUAD of MARI NES.

STEVART
This thing is big and bad and was
made to go toe to toe with
Superman. W have arnor units en
route. We stay behind the big guns
and help civilians if can.

A YOUNG MARI NE rai ses his hand.

YOUNG MARI NE
(scared)
If this thing can take on the
Super man. \What can we do?

STEWART
You keep shooting until the thing
drops son.

Pl LOT
(shout s)
3 m nut es!
The Mari nes LOCK and LQAD.
EXT. DOAMNTOMN METROPOLIS -- CONTI NUOUS
The Utimate is DESTROYI NG everything it can see.
Peopl e SCREAM as they flee the Creature's RAMPAGE

A FAM LY CAR (MOTHER, FATHER, DAUGHTER) cones to a
SCREECHI NG HALT.

The Monster PICKS UP the Car and THROAS it toward a
bui |l di ng. The Fam |y SCREAM

Super man appears and CATCHES the vehicle before it can
COLLIDE with the building.

He puts it down safely.

SUPERMAN
Get your famly out of here!

The Fat her SLAMS his foot on the ACCELERATOR and the car
TEARS of f.
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The U timte sees Superman and CHARCES him They renew their
BATTLE.

EXT. STREET, LA S LANE' S APARTMENT BUI LDI NG -- CONTI NUQUS

Jimmy's Car pulls up beside Lois and he opens the passenger
door .

JI MW
Get in.

Lois junps in and shuts the door.

LA S
| need you to take ne...

Jimry cuts her off.

JI MW
Downt own. | figured.
Lois is taken aback.
LA S

Good boy. Now | ets go.

Jimry hits the gas and they drive towards Downtown whi ch has
PLUVES of SMOKE rising fromit.

EXT. DOANTOMN METROPCOLI S -- CONTI NUOUS

Superman and the U timte are LOCKED i n COVBAT.

Superman is giving his all. Htting the Creature as HARD as
he can. But the Utimte sinply SHRUGS off the STRI KES and
RETALI ATES. It's bl ows HURTI NG Super man MORE and MORE

BYSTANDERS hi de i n STORES and APARTMENT BUI LDI NGS. Sone hi de
behi nd CARS and Peek out of ALLEYS.

A MC P.D Patrol Car pulls up nearby and Harper and Gardner
hop out with their GUNS in hand.

GARDNER
(shocked)
Holy shit!
HARPER

Ok Kid. The Blue guy's got this.
Lets get these people to safety.

The Utimte KICKS Superman in the GUT sendi ng hi m FLYI NG
towards the Patrol Car.

Har per PUSHES Gardner out of the way.
The Kryptonian SMASHES into it destroying it.
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Har per and Gardner watch as the U timte RUNS past and SPEAR
TACKLES t he Man of Steel.

GARDNER
(matter of fact)
| don't think there's anywhere
that's safe Jim
Har per stands and PULLS Gardner to his feet.

They both begin to USHER t he Bystanders away fromthe
BATTLE.

I NT. JI MW OLSEN S CAR (MOVI NG -- CONTI NUOUS

Jimmy H TS the BRAKES as they arrive at the scene of
DESTRUCTI ON\.

Jimry sees Superman and the U tinmate TRADI NG BLOAS
JI MW
(shocked)
What the hell is that thing?

Louis junps out of the car. Jimy grabs his Canera fromthe
back seat and foll ows her

Over head NEWS STATI ON HELI COPTERS hover and FI LM the scene.
EXT. DOMNTOMN METROPOLI S -- CONTI NUOUS

Superman is SLAMVED to the ground. He SWNGS around and
| ands a devastating RIGHT CROSS on the Utimte' s JAW

The Monster STAGGERS backwards then STEADI ES itself and H TS
Super man back REPEATEDLY.

Wth each BLOW Superman i s FORCED further back
| NT. BRUCE WAYNE' S STUDY, WAYNE MANOR -- CONTI NUQUS

Bruce Watches the news footage of Superman's battle with the
Utimate.

It is clear Superman is LOSI NG

The sound of a CANE hitting the floor DRAWS his attention
away from the images on screen.

Behi nd himstands Alfred, |eaning on a CANE. He's WEAK but
RECOVERI NG

He is | ooking at the footage, CONCERNED

Bruce turns back to the report. H s expression one of
DETERM NATI ON.
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I NT. LIVING ROOM KENT FARM -- CONTI NUOUS
Martha is watching the scene on TV, TERRIFIED for her Son.
EXT. DOMNTOM METROPCOLI S -- CONTI NUOUS

Stewart and his Troops march through the destruction and
close in on the SUPER PONERED COVBATANTS.

Stewart gestures his Squad to HOLD their position.

He uses his RADIO to contact S.T.A R Labs.

| NT. HAM LTON ROOM S. T. A R LABS -- N GHT

The Ham | ton Room has been turned into a nmakeshift WAR ROOM

Silas, | ooking GRAVE, is standing anong the other SCIENTI STS
wat chi ng the scene on a HUGE SCREEN

Swanwi ck enters the room answers Stewart.

SI LAS
(to Swanw ck)
We have a direct line to the
Pent agon. Stewart is |eading an

assaul t.

SVWANW CK
Patch nme through

STEWART( Q. S)
General .

SWANW CK

Talk to nme sol dier.

STEWART( Q. S)
We have feet on the ground.
Superman and Waller's pet are
t hr owt ng down.

SWANW CK
And?
STEWART( O. S)
(grave)
Wal | er made good on her prom se.
SWANW CK
Hol d your position. Artillery is en

route.

as gets a CALL on his Cell. He answers. H's face TW STS
o a | ook of pure HORROR and he hangs up and RUSHES from

Si |
i nt
t he room
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EXT. DOMNTOMN METROPCLI S -- CONTI NUOUS

Superman has the Utimte in a FULL NELSON. He tries to
WRESTLE the Creature to the ground.

The Monster GRABS Superman's arnms and with his SUPERI OR
STRENGTH he pulls hinself free of the Man of Steel's GRIP
t hen he grabs the Kryptonian and PILE DRIVES himinto the
CONCRETE.

The Creature ROARS in TRl UMPH.

BOOM An ARTI LLERY SHELL EXPLODES agai nst the Monster's
back.

Several TANKS have arrived and are FIRING on the U tinate.
Stewart and his Troops OPEN FI RE

The BARRACE of FIRE PONER i s RELENTLESS. SMOKE and FI RE
obscure the Creatures shape.

The Tank's and the Sol di ers DEPLETE their AMMO and CEASE
Fl RE.

There is an EERI E CALM as the DUST settl es.

Stewart LOWAERS his Weapon and SQUI NTS as a SHAPE energes
fromthe SMXE.

The Utimate is COWLETELY UNHARVED. Only the UPPER SECTI ON
of it's Containment Suit has been TORN AWAY revealing it's
MJUSCULAR GREY FRAME which is COVERED i n SHARP SHARDS of
BONE.

STEVART
(worried)
We're going to need a bigger gun.

The U timte ROARS and ATTACKS the Tanks RI PPI NG themto
SHREDS.

The Marines DI VE to COVER as the Monster SWNGS a TANK by
it's CANNON t hrough a buil ding sending GLASS and CONCRETE

flying.
Superman RAI SES up fromthe ground. He's WEAK and BLEEDI NG

He charges the Utimte and THROAS PUNCH after PUNCH. Hi s
STRI KES appear FUTILE agai nst the Mnster who FlI GHTS back.

| NT. PENTHOUSE, LEXCORP TOAER -- CONTI NUQUS
Mercy wat ches the CHAGCS pl ay out.
MERCY

(concer ned)
Are you sure this is going to work?
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LUTHOR
O course. It kills Superman. W
kill it. The world knows who it's
true hero is.
(smles)
It's only a matter of tine.

| NT. DEMOLI SHED STORE FRONT -- CONTI NUOUS

Stewart DUCKS into a DEMOLI SHED STORE FRONT where he finds
Gardner and Harper are al so taking cover.

The Cop's and Sol di er STARE at each other for a nonent.

STEWART
You need to radi o ahead and have
your guys evacuate as many peopl e
as possible and set up a perineter
for at least five city bl ocks.

HARPER
| think pretty nuch everybody for
ten bl ocks has hightailed it out of
her e.
(1 ooks at Gardner)
Well the smart ones anyway.

STEWART
| should hope so. It's going to get
pretty hot down here.

Stewart peeks out to see the battle RAG NG outside. A RI NG
hangs froma CHAIN around his neck. The Ring is GREEN and is
ADORNED with a LANTERN SYMBOL.

Gardner sees the Ring.

GARDNER
Ni ce ring.

EXT. SKY, METROPOLI S OQUTSKI RTS -- CONTI NUOUS
TWO F-16 FI GHTER JETS are CLOSING in on Metropolis.
INT. F-16 (MOVING -- CONTI NUOUS
F-16 PILOT
We are comng in hot. Repeat we are
com ng in hot.

EXT. DOMNTOMN METROPCLI S -- CONTI NUOUS

The Fighter Jets pass over the scene of DESTRUCTI ON and FI RE
their MSSILES on the Utimte and Super nman.

The M ssiles EXPLODE. Superman is THROM t hrough the air but
the Utimte ROARS i n ANGER

It watches as the Jets conme in for another pass.
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As they near the Creature JUMPS into the air and GRABS one
of the Jets by the NOSE and SWNGS it at the other. Both
Jets explode in a BALL OF FLAME as the U tinmte SLAMS DOMWN
to the STREET bel ow.

Superman i s DI STRESSED as he wat ches the JET WRECKAGE falls
fromthe sky.

He GRITS his TEETH and W TH SUPER SPEED attacks the U timate
whi ch GRABS hi m by the THROAT and SMASHES himinto the SIDE
of a building.

Super man PUSHES t he nonster back as he STRUGGLES to free
hinmself fromit's GRIP.

Near by a DI STRAUGHT Lois watches as Ji my FILMS,

JI MW
(in awe)
It's |i ke Doonsday is here.

Superman i s bei ng BEATEN down in front of Lois' eyes.

LA S
(pl eadi ng)
Pl ease Clark! Don't do this!

INT. HAM LTON ROOM S.T. A R LABS -- N GHT

Swanwi ck is HORRI FI ED as he watches the Satellite feed of
the Jets DESTRUCTI ON.

Morrow recei ves a COMVUNI CATI ON from t he Pent agon. .

MORROW
(to Swanw ck)
It's the Pentagon.

SWANW CK
(to Morrow)
On speaker.
(to pentagon)
This is Swanw ck.

I NT. WAR ROOM PENTAGON -- CONTI NUOUS

A RADAR OPERATOR sits at his MONITOR in the PENTAGONS WAR
ROOM

RADAR OPERATOR
Sir. W have an Jet closing in fast
on Metropolis air space.

INT. HAM LTON ROOM S.T. A R LABS -- N GHT

SWANW CK
One of ours?



137.
RADAR OPERATOR( O. S)
(over speaker)
| don't think so Sir.
EXT. DOANTOMN METROPOLI S -- CONTI NUOUS

Superman DROPS to his knees. The newl y chri stened DOOVSDAY
KICKS himto the ground.

Superman LI ES on his back as the Monster BEATS down on him
wi th BOTH ARMS

Superman SPI TS up BLOOD wth each BLOW

The Creature RAISES his FISTS to deliver another BLOW
BOOM -- A M SSILE EXPLODES agai nst it's CHEST.

Lois and Jimy | ook up to the SKY.

FLYI NG Hl GH above the Avenue is a G ANT JET shaped |ike a
BAT. .. THE BATW NG

| NT. BATW NG COCKPI T (MOVI NG -- CONTI NUQUS

Batman, in his DENTED Battle Arnor, operates the Aircraft.
He OPENS FIRE on the U timate.

EXT. DOMNTOM METROPCLI S -- CONTI NUOUS

Bul l ets | MPACT on on DOOVSDAY' S hide but do not PENETRATE

The Monster ROARS as it's attention is turned away from
Superman and towards the Batw ng.

He passes above the Creature and SKI MS over the rooftops and
bet ween bui | di ngs.

| NT. BATW NG COCKPI T (MOVI NG -- CONTI NUOUS
Bat man speaks into the Batwi ng's RADI O

BATMAN
| need an overview of the city.

| NT. BATCAVE -- CONTI NUCUS

Alfred sits at the conmputer in the Batcave and watches the
Conput er Screen which is a SATELLITE VI EWof Metropolis.

ALFRED
The police and Mlitary have
erected a perinmeter for ten square
ar ound.

BATMAN( O. S)
(over radio)
Cvilians?
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ALFRED
They are evacuating them as we
speak.

| NT. BATW NG COCKPI T (MOVI NG -- CONTI NUOUS

BATMAN
(smles)
Good. No need to play nice.

EXT. DOMNTOMN METROPCLI S -- CONTI NUOUS

The Batw ng FLI ES between the buil di ngs and nakes anot her
pass. He FIRES on all CYLI NDERS.

M SSI LES and BULLETS STRI KE Doonsday REPEATEDLY.
Super man CRAWS from beneath the Monster's feet.
The Batw ng passes above and Doonsday JUMPS toward it.

The Batw ng DODGES t he ATTACK and FLI ES past and the Monster
PURSUES the Aircraft.

Loi s runs toward Super nman.

JI MW
Wait! Loi s!

Lois THROAS her arnms around Super man.

LA S
(concer ned)
Look what it's done to you!

Jimmy follows Lois and gets his VERY FIRST | ook at Super man.
And he i s SHOCKED.

JI MW
(i n shock)
C ark?

Super man nods at Ji my.

LA S
You can barely stand.

JI MW
You have to hang back that thing is
unst oppabl e.

LA S
He's right. You can't do this on
your own.

Super man | ooks out over the DESTRUCTI ON Doonsday has
wr ought .
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SUPERVAN
| have to Lois. Innocent people
could die. |I can't let that happen.
(beat)
Not agai n.

LA S

(crying)
dark. ..

He puts his hand on her cheek and | ooks into her TEARFUL
eyes.

SUPERMAN
No matter what happens. | |ove you.

He lets her go and takes to the sky.
| NT. BATW NG COCKPI T (MOVI NG -- CONTI NUOUS
Bat man maneuvers the Aircraft through the Cty.

BATMAN
(to ALfred)
VWhat's our status?

| NT. BATCAVE -- CONTI NUCUS

Al fred presses keys on the Conputer and the Screen ZOOMS in
on Batman's | ocati on.

ALFRED
You' re staying within the safe zone
but that thing is gaining fast.
EXT. DOWNTOAN METROPOLIS -- CONTI NUOUS

Doonsday i s RUNNI NG across ROOFTOPS junping at the Batw ng
attenpting to SNATCH it fromthe air.

The Plane is only NARROALY escapi ng his CLUTCHES.

The Monster ATTACKS again but this tinme is successful and
PUNCHES t hr ough the Batwi ng's Rl GHT W NG

The Aircraft SPIRALS out of control.

Bat nan EJECTS the Pl ane and FI RES a GRAPPLI NG HOOK from hi s
GAUNTLET whi ch EMBEDS itself in the side of a building. He
SWNGS toward the streets BELOWN AS he | ands his Heavy Boots
SHATTER t he concrete beneath his feet.

A SHADOW falls over himand he | ooks up.

Doonsday i s DESCENDI NG towards himready to CRUSH hi m
BENEATH It's feet.

Super man SMASHES into the Monster and both SMASH into the
side of a nearby buil ding.
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After a nonment Superman is THROM back out of the building
and down into the street.

The Man of Steel |ooks up to see the Dark Knight standing
above him

Bat man reaches out his hand. Superman takes it and gets to
his feet.

Behi nd them t he buil di ng CRUMBLES as Doonsday SMASHES hi s
way out.

The Creature ROARS and CHARGES when suddenly a GOLDEN LASSO
is WRAPPED around it's neck and it's PULLED BACKWARDS.

Hol di ng the other end of the rope is Wnder Wman.

She is dressed in her ARMOR. Her SWORD is strapped to her
side and her SHI ELD across her back. Light reflects off her
SI LVER GAUNTLETS. Her dark hair FLOAS from beneath her
HELMET and down onto her CHEST PLATE.

She GRITS her teeth and DI GS her heels into the ground as
she PULLS the Monster backwards.

The Lasso GLOAS but has NO EFFECT on the Mbnster.

Doonmsday WRAPS t he Rope around it's FOREARM and TURNS on
it's hips SWNG NG D ana through the air.

She LOOSENS the Rope fromthe Creature's throat and
SOVERSAULTS t hrough the air |anding CROUCHED besi de Super man
and Bat man.

She WHI PS the Rope around her body until it's LOOPED and
attached to her belt.

Super man and Batnman stare is SHOCK and AVE at Whnder Wonan.
Super man STAGGERS.
BATNMAN
(concer ned)
Kal ?

SUPERMAN
Don't worry about ne.

Doonsday STARES at it's ENEM ES and FLEXES its MJUSCLES and
ROARS.

Superman steps forward. Batnman activates his HYDRAULIC
JO NTS. Wonder Wbonman UNSHEATHES her Sword and RAI SES her
shield in front of her.

Side by side they stand together... THE TRIN TY.

The U timte ATTACKS
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Bat nan PULLS a GRENADE fromhis belt and tosses it at the
Creature. It EXPLODES in it's face. Superman | ands a BRUTAL
ONE TWO COVBI NATION on it's JAWas Wnder Wnan SLASHES it's
hide with her Sword.

The Monster GRABS Wnder Wnman and SMASHES her into the
ground. It raises its foot to CRUSH her. Before it can STOW
DOMWN Superman TACKLES it.

Doonsday puts Superman in a HEADLOCK and STRI KES his face
bef ore TOSSI NG hi m asi de.

Bat man POUNCES on the Creature's back and JAMS two TASERS
into it's EYE SOCKETS.

The Creature SWATS him aside |ike a BUG
Bat man SKI DS over the asphalt and into a PARKED CAR
The Monster shakes it's head and regains is VI SION

Super man and Wonder Woman SI MULTANEOUSLY | and PUNCHES on t he
Creature's face, TOPPLING it.

The Amazon brings her Sword down towards Doonsday's neck. It
catches the Blade. She PULLS it free and he BACKHANDS her
CLEAR t hrough a buil di ng.

Super man ATTACKS agai n. Landi ng repeated PUNCHES on
Doonmsday' s SKULL.

The Man of Steel's KNUCKLES are TORN and BLOCDY.
Bat man gets to his feet. He's hurt but not bad.

Stewart and his Squad, along with Gardner and Har per,
approach Bat man. WEAPONS RAI SED.

STEWART
(firmy)
St and down!

Bat man | ooks at the Soldiers. He D SM SSI VELY shakes his
head and marches in the direction of Doonsday and Supernman.

STEWART( CON' T)
Hey Hal | oween! |I'mtal king to you!

Wonder Wonan LANDS besi de t hem

Gar dner OPENS FI RE.

She DEFLECTS the BULLETS effortlessly with her GAUNTLETS.
WONDER WOVAN

(firmy)
Begone or die here!
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STEWART
Hell lady | just got here.

She SW NGS her Sword and DASHES after Bat man.
HARPER
(to Gardner)
WI1l you put that thing away!

Gardner SHRUGS a ' SORRY' .
Doonmsday i s LAYI NG | NTO Super man now and the Man of Steel is
reaching the end. His Suit is R PPED to SHREDS and
SPLATTERED wi th BLOOD. Yet he still FIGHTS on.

Wnder Wman CHARGES it and | ays a HAYMAKER across it's jaw
whi ch has M NI MAL effect.

Super man BEAR HUGS the Creature. He PINS it ARM all ow ng
Wnder Wman to UNLEASH a SERI ES of PUNI SH NG STRI KES.

Doonmsday shrugs them off and JUWPS H GH | NTO THE SKY t aki ng
Superman with him They FLY above the rooftops before
CRASHI NG DOWN.

Doonsday is on top of Superman and LIFTS hi mup by the NECK

He RUNS Supernman t hrough BUI LDI NG after BUI LD NG bef ore
SMASHI NG himinto A TRUCK, FLIPPING IT.

Super man STRUGGLES to BREAK FREE of it's GRIP.

The Monster GRABS hold of Superman's LEFT FOREARM and
SQUEEZES. There is a HORRI FI C SOUND of SNAPPI NG BONE.

Super man SCREANS.
He FI RES his HEAT VISION into the Monster's FACE.

In retaliation Doonmsday PUNCHES hi m sendi ng through the air
and OQUT OF SI GHT.

A SI LVER GRENADE drops at Doonsday's feet.

The Monster turns to see Batman standi ng behi nd hi m hol di ng
a DETONATOR in his fist. He PRESSES it.

The Grenade EM TS a SON C BLAST.

The Utimte ROARS in PAIN as the it's ears RING with the
SOUND of a HI GH PI TCHED SQUEAL.

Stewart and his Squad arrive backed up by a TANK
BATNMAN
(shout s)
Concentrate fire! Drive it back!

Stewart's Soldiers look to their |eader.
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STEWART
(to Marines)
You heard the man.
The Sol di ers OPEN FI RE on the DI SORI ENTED Monst er.
The Tank SHELLS t he Creature REPEATEDLY.

Doonsday is in EXTREME PAIN. He sees the SOURCE of his
AGONY.

He STOWPS on the Grenade DESTROYING it.
lts SHAKES off the effects and FOCUSES on t he Hunans.

STEWART
Aw Hel |'!

BATMAN
(shouti ng)
Move! Move! Movel

Wth SUPER SPEED Doonsday PULVERI ZES the Tank then FLIPS it
and ATTACKS t he Sol di ers.

Wwnder Whnman | ands am d t he CARNAGE and ENGAGES t he
Creature.

She STRI KES and PARRI ES and BLOCKS the Monster's attacks
with her SH ELD.

He SLAPS her aside and she SLAMS agai nst the DESTROYED Tank.
She falls to her knees using her Sword to PROP HERSELF UP.

She SPI' TS BLOCD.

She watches as the U tinmte DECI MATES the Marines and the
surroundi ng area.

Bat man is DRAGAE NG a WOUNDED MARI NE to safety.

Stewart has TAKEN COVER behi nd the OVER TURNED TRUCK and is
on the radi o FRANTI CALLY calling for AlD.

Gardner and Harper are SHOOTI NG at the Creature while
RETREATI NG,

The Amazon GRI TS her teeth, WPES her chin and DASHES back
into the fray.

| NT. PENTHOUSE, LEXCORP TOWER -- N GHT
Lut hor SM LES as he watches his plan unfold.
EXT. DOWNTOANN METROPOLIS -- CONTI NUOUS

Behi nd the Over Turned Truck Stewart is COVFORTI NG t he Young
Marine who |ies WOUNDED.
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Doonmsday has BEATEN Wnder Wman to the GROUND. The Amazon's
Shield is DENTED and BENT.

Lois and Jimmy are PEERI NG out from behind the CORNER of a
BUI LDI NG.

Doonmsday BACK HANDS Wnder Wnman CLEAR ACRCSS t he STREET and
into a wall, KNOCKING HER OQUT COLD.

Doonmsday, The U timte, stands TRI UVPHANT and ROARS.
MEDI A HELI COPTERS hover above the SCENE of DESTRUCTI ON.
JI MW
(to Lois)

VWhere's O ark?
Loi s doesn't answer.
| NT. LOBBY, RU NED BUI LDI NG -- CONTI NUQUS
Superman |ies BEATEN and UNCONSCI OQUS in the RU NED LOBBY.

MAN( O. S)
Super man?

The Man of Steel's eyes FLI CKER open.

St andi ng above himis an ELDERLY MAN, 70's, who reaches out
his hand to him

ELDERLY MAN
Let ne hel p you.

SUPERMAN
(softly)
It's ok.

Wth GREAT EFFORT Superman gets to his feet but STUMBLES and
FALLS to one KNEE.

The El derly Man HELPS hi m st and.

Superman | ooks at the FRAIL Man that is HOLDI NG hi m up and
fi nds UNDERSTANDI NG

SUPERVAN
(weak)
Thank you.

The Man of Steel steps out into the STREET and FEELS the
SUNS RAYS on his SKIN.

He CLENCHES his FI STS and FLI ES.
EXT. DOMNTOMN METROPCLI S -- CONTI NUOUS

Doonmsday ROARS as the Helicopters and is about to ATTACK
when a SMALL BLI NKI NG DEVI CE attaches to it's SPINE.
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It EXPLCDES.
The Utimate turns to see Batman standing out in the open.
| NT. BATCAVE -- CONTI NUOUS

Al fred | ooks AGHAST at the MAGNI FI ED SATELLI TE | MAGE of
Bat man standing ALONE in full VIEWof the Creature.

ALFRED
(concer ned)
Mast er Bruce?
EXT. DOANTOMN METROPOLI S -- CONTI NUOUS
Doonmsday FI XES its GAZE on the Bat man.
Jimy | ooks up in the sky.
JI MW
(j oyful)
Loi s | ook!

Superman LANDS in front of Batman. HURT, his LEFT ARM hel d
close to his side.

The Monster GROAS.
Super man steps forward.

Bat man GRABS t he Kryptonian's shoul der.

BATNMAN
You can't beat it.
SUPERMAN
| have to.
BATNMAN
You'll die Kal.
SUPERMAN
d ark.
(he turns and smles at
Bat man)

My nanme is C ark.
He pulls away from Bat man and CHARCES t he Mnster.
They FI GHT.

Each Conbatant is giving it their all. NO QUARTER is given.
NO MERCY i s shown.

Superman FALLS to ONE KNEE
Doonsday brings both FI STS down.
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Superman GRABS the Monster's WRISTS and with all his
strength PUSHES the U ti mate back.

Superman JUMPS into the AIR and FLIES at SUPER SONI C SPEED
into the SKY and then KICKS Doonsday back to Earth.

He HOVERS as the Creature FREE FALLS towards the Gty bel ow

Lois and Jimmy watch as the Monster COLLIDES with the
CONCRETE creating and HUGE CRATER

Super man HOVERS above the City for a nonent.
He cl oses his eyes and LI STENS.

VA CES( Q. S)
Pl ease... Wat's happeni ng?... Wat
is that?... | love you... Dad!...

Hel p!

H s eyes OPEN and DESCENDS towards the Cty, BREAKING the
SOUND BARRI ER.

Doonsday RAI SES out of the crater and | ooks up at the
Superman who i s BARI NG down on him

Superman YELLS as he THROAS a FI NAL BLOW

The Utinmate THROANS it's own KILLI NG STRI KE.

They COLLIDE with such POAER the | MPACT sends SHOCKWAVES
t hroughout the city SHATTERI NG w ndows for BLOCKS. The
ground SHAKES and the air FILLS with DUST and DEBRI S.
Then SI LENCE.

The DUST settles and Louis and Jimy watch as the Utinmate
STAGCERS out of the crater.

Lois and Jimy watch in FEAR as the Creature takes a few
STEPS before FALLING to it's KNEES and then to the ground.

Doonsday i s DEAD.
Superman's TORN CAPE HANGS on a BROKEN STREET LI GHT.

Lois RUNS toward the Crater where she BREAKS DOMN when she
sees Superman CLING NG to LIFE.

She RUSHES to his side and WRAPS her arns around him

LA S
(enotional)
c ar k!

SUPERMAN
(strained)
lsit?... DdI...?
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Loi s CARESSES his BLOODI ED and SWOLLEN f ace.
LA S
(starts to cry)
You did it. You saved us. You saved
us all.
He SM LES as he DRI FTS AVWAY
LA S
(crying)
| love you.
Superman DIES in Lois Lane's arns.
| NT. HOUSE, KENT FARM -- CONTI NUOUS
Martha is on her knees, CRYING uncontrollably.
EXT. DOANTOMN METROPOLI S -- CONTI NUOUS

Wwnder Whnman STAGGERS toward Bat man who stands at the EDGE
of the crater.

Stewart flanked by Gardner and Harper HANG t heir heads.

Hi gh above the Helicopters RECORD the TRAG C SCENE

| NT. PENTHOUSE, LEXCORP TOAER -- N GHT

Luthor smles TURNS OFF his Conputer Monitors.
BLACK SCREEN
FADE | N:

EXT. BACKYARD, KENT FARM -- DAY

LA S(V. O
| knew Superman. | knew himnot as

a god but as a man.

Mart ha, crying, stands beside a HOLE that has been DUG in
t he GARDEN.

I n her hands she HOLDS a SMALL WDOODEN BOX

Loi s wal ks up beside her and puts a STUFFED BEAR in the Box
and EMBRACES Mart ha.

LOS(V.O(CON T)
A man who strove to protect all of
our lives.

Mart ha PLACES the Box in the hole. It is FILLED with Cark's
CHI LDHOOD POSSESSI ONS (A Trophy, Fam |y photographs, etc
etc).
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In GRIEF she falls to her knees, SOBBING Lois SITS beside
her and hugs her TIGHT. They Both CRY.

EXT. JASON TODD S GRAVE, VWAYNE MANCR -- DAY
LOS(V.O(CON T)
And nmour ned those he was too | ate
to save.
Wayne stands with Al fred beside the GRAVE of JASON TODD.

Al fred notices soneone APPROACHI NG He PATS Wayne on the
shoul der, smles and wal ks away.

Wayne turns to see Grayson who JO NS hi m beside the G ave.
| NT. SENATE HEARI NG ROOM - - DAY
LO S(V.O (CON T)

There are those who saw himas an
eneny. ..

Waller sits at a desk as she is | NTERVI EWED by a COW TTEE
in front of the PRESS.

She | ooks GRAVE.
| NT. | NTENSI VE CARE UNI T, METROPOLI S HOSPI TAL -- N GHT
LOS(V.O(CON T)
. t here where others who knew him
as a friend.

Victor Stone lies on a hospital bed. He is in a COVA and on
LI FE SUPPORT.

Silas sits by his side holding his Son's hand, DEVASTATED.
EXT. G TY HALL, METROPOLIS -- DAY

LOS(V.O(CON T)
But in the end...

The MAYOR OF METROPOLI S stands on a podiumin front of a
THOUSAND CI TI ZENS.

LA S(V.O (CON T)
he stood for us. He fought for
us. ..
Behi nd hi mcovered in WH TE SHEET is a STATUE.

LOS(V.O(CON T)
he died for us.

The Mayor gestures the SHEET be REMOVED.

LOS(V.O(CON T)
Because he was one of us.
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The sheet is PULLED AVWAY to REVEAL a G ANT STATUE of
Superman. Standi ng TALL and PROUD in the SUN

LOS(V.O(CON T)
He was the Worl d's Fi nest.

The Crowd ERUPTS in CHEERS
I NT. RED ROOM S. T. A R LABS -- N GHT

Superman's Body is housed in a PROTECTIVE GLASS CASE. It is
| LLUM NATED by a SI NGLE WHI TE LI GHT.

Stewart stands beside the case | ooking down on the fallen
Krypt oni an, MOURNFULLY.

The EMERALD RI NG around his neck begins to G.OW

He REMOVES the Ring fromhis neck and PLACES it on his
finger.

He CLENCHES his fist and a GREEN ENERGY is EM TTED from t he
Ring. He AIMS it in front of him

The Energy FORMS into the SHAPE of a MAN, YOUNG but BATTLE
VWEARY. This is KYLE RAYNER, nenber of the GREEN LANTERN
CORPS.

RAYNER
John.

STEWART
Kyl e.

RAYNER

What do you have to report?

STEWART
Kal El is dead.

The Enmerald Man's face HARDENS.

RAYNER
That's unfortunate. W needed the
Krypt oni an.

STEWART

Am | being called back?

RAYNER
No. Jordan wants you on Earth. To
organi ze a defense when the tine
COnes.

Stewart nods, SOLEM\LY.
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RAYNER( CON' T)
Thanagar has fallen. W can't hold
hi m back any | onger.
(turns and wal ks away)
Uxas is com ng.
Rayner FLI CKERS and FADES | eaving Stewart al one.
STEVART
(whi spers)
Dar ksei d.
EXT. ROOFTOP, WAYNE ENTERPRI SES METROPCLI S -- N GHT

Bruce Wayne and Al fred stand besi de a HUGE | NACTI VE
SEARCHLI GHT.

In the distance LexCorp Tower can be seen.
Wayne hears the SOUND of soft FOOTFALLS behind him
He and ALfred turn to see D ana approach.

VWAYNE
| wasn't sure you' d cone.

She joins them beside the Searchlight.

DI ANA
| cane to honor him He was a great
warri or.

VWAYNE

He wasn't a warrior Diana. He was a
hero. In the end he realized what
t hat neant.

DI ANA
And what does it nean?

VWAYNE
Being a hero isn't about the lives
you save but what you are willing
to sacrifice to save them dark
knew that in the end.

He places his hand on the Searchlight's SW TCH.

DI ANA
What are you doi ng?

VWAYNE
| won't let his sacrifice be in
vain. I'mgoing to | et someone know

that he didn't wn.
He HTS the swtch and the Searchlight ACTI VATES.
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| NT. PENTHOUSE, LEXCORP TOAER -- CONTI NUQUS
Luthor sits at his desk in the DARK, al one.
Suddenly the roomis FILLED with a BRI GHT LI GHT.
He stands and wal ks to the w ndow and out onto the bal cony.
Qutside the Searchlight is SH NING on his building.

The I MACGE i s of SUPERVAN s SYMBOL: HOPE.
END CREDI TS.
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